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Diagram shows first three frets d3$ % 3 2 —
the fingerboeard of the Guitar, g:‘; 2;13 ol ”
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Diagram showing the Scale of C Major.

The % and figures above all notes are to indicate fingers to pick with right hand. Figures helow

are fingers of Left Hand,
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Scale of Broken Thirds inG Magor.
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Scale of Tenths in C MaJor in 1st Positiun. ’
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Diagram Showing The Chords of C Major.
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(Notice ) The above chords should be sufficenlly practiced {o avoid all hesitation in changing

the fingers of the left hand from one chord to another.
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The following Exercises are intended to perfect the execution of both hands in Chords of C Major,
and shonld be diligently practiced, first very slowly, then accelerate by degrees until smoeothness

is aciuired.
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To execute a'‘staccate” or stopped,ncie, indicated by a dot over anote as above,thé thumbor fin,
gers must return te the sirings immediately afier picking them,thus producing a very short vibra.-
tion of the string, it sometimes requires considerable practice 1o bring the thumb or fingersbackupon
the strings instantaneously after picking them . However the last sixteen axercises are valuable for
every day practice to acquire the smoothness of touch, and rapidity of motion which ie generally the
greatest obsticle to overcome in Artistic performing.after the above Twenty Six Exercises have been
perfected in the key of C. ihey can be exesuted in all other keys with but fittle or no effort .
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Chromatic Scale in Sharps.

Chromatic Scale in Flats,
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With Sharps and Flats.
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Chromatic Scale in Octaves,




Melody Exercise.
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. The above exercises are given as preparatory to some of the most difficult solos and should be

well practiced.first commencing slowly,then accelerate by degrees until the exercises in above Ireys
can be executed with smeoothness and in a ¢onnected manner
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Scale ufEThirdsr']f‘Sixths’i and Oectaves in various keys in the first pasition,they should be well
pracliced so the pupil can execute them without hesitating in changing the fingers from one pos.
itinn to ancther.
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Thirds.
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stg.3rd fret,  Bstg.drd fret BEsig.s0d frot. ; -
: . i

A stg sth fret, O stz, &th fret. B stg. 5th fret.
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gixthsa

e e Ll -

— 1
E stg L]‘ﬂ fret.
G stg, 4th fret.

Ociaves.,

Scale of
Thirds
inG.

=7 Astg.3rd fret. Dty 41h fret,
E stg, 5 fret, A sig &th fret.
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Octaves
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Octaves -
in I,
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Thirds
in A.
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A stz .4th fret,
E sip._sth fres,

4 2;
. : oF
The _above eleven Exercises necessitate a slow and diligent way of practice,and are iniende. for
every day study. By so doing,great confidence will be the result as well as a developement of strength
m the fingers of the left hand,which is generally most neglected, 35
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The following collection of pieces are progressively arranged,so as to familiarizethe student
with the several styles of melodies mostly adapted to the Guitar in various keys and stylesof move.
ments after the following selections are well learned, the pupil will then be prepared to proceed
to more advanced stud1es which will be appreciated in Part Second . [ would suggest tothe student
tc nog pass speedily. over the following studies, but to perféct each cne so that it will be executedwith
smoothness,and the musical rythm that is neccessary,and to give to each piece ity true meaning,as
they are many selections from some of the greatest masters as well as some Original compositions

written especially for this most valuable wark ,
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Sweet -Lorine .
{Walts Arling Shaeffer,
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Sentimental .

. Arling Shaeffer. .
Andante con expression. 3 o .
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%ﬁ_ ” rnL ﬂ_.l' roinlli
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Copyright 1885 by driing Shueffer.
Thema : Luigi Legnani.
Mnderato '

mERE B s;i-;.; g;ﬁ;~

— _..__ f}'




True Love's Return.

Melody in C.
Andante Tema. Arling Shaeffer,

40 Cophriaht 1895 by drling Shaeffer,



Andante .
Tema. con expression.

Arling Shaeffer.

Copyright 1898 by driing Shaeffer.
Modemto E Minor.

"Minueto ,

Extract From Op. 15 By F. Sor,
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Sweet Lilac Mazurka.

CUITAR.
Temﬂ d1 M azur&;a____ﬁ

Arling Shaeffer.

2r r rj:t}". to Fine.

Arr.by Arling Shaeffer.

42 Copyright 1819 by Arisng Shaeffer.



Wondering.

Arling Shaeffer,
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Luigi Legnani,Op.27,
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Copyright {1858 by Ariing Skic ffer.



One Sweet

Word.

(Sehottische )

Tempo di Schottische.

Arling Shaeffer.
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Copyright 1896 by Arling Shacffer.



Take back the Heart.
Tema . ,
: Arc, by Arling Shaeffer.

Andante.

“Nearer my God to Thee

Arr. by Arling Shaeffer.

Moderato -

ar st Pos...
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Copyright 1895 by Arling Shaeffer.
ied by permission of Oliver DHtson Co.Boston,owners of Copyright.
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The Tremolo.

The tremolp is one of the most delicate Embellishments to artistically perform uponthe Guitar
afid when well executed is most beautifal,it is sometimes played tremolo on a single note butcanbe
played upon double notes as well.in practioing the tremolo place the thumb of the right hand upon
A Bass stg, and hold it stationed there firmly then let 2nd finger swing forward and backwardhit_
ting the string both ways this is done by some artists with the first fingey swinging and picking
the string but the 'movement can be controiled much easier with the 2nd finger to swing and pick
the string,il will be easier to try the tremeolo at first by operating upon the little Estring orist
giring. the. following exercises will answer as a valuable lesson and the different ways of executing

the tremolo, T molo .
re O .

i - o 0

}

Example,

"Bingle notes. played . .
When the Tremolo occurs on two notes to be played tremolo at the same time the fingermust pass

across two strings striking both in moving forward and backward .

Example,

Tremole with Accompaniment .

This sty;ie of playing is oné of the most difficult of anjx to perform, while the 2 nd fingerispassing
to and fro upon the tremolo note,the thumb must sirike the under notes independently of the tremo_
lo finger thus making two movements in operation at the same time moving in opposite directions

or contrary motion. , . .

Example. -:i’_l — e f———— -'__' e a
-y : - | : - r‘ =)
xli"x XJL.- @){ : ¥ ?m -l ;

R XK e w IR -’ x Kxxx
Tremolo on Two or Three sirings at once .

The effect is very pleasing and can be applied many times to great advantage on half or whole
notes where a sustained tone is wanted, to execute such notes the finger should be placed in pos.
ition slanting backward towards the bridge and passing forwards and backwards acrogs ihe two
or three strings to be played tremolo touching them only slightly and should move atagreat speed,
The thumb of the right hand can rest on one of the Bass strings and assist to steady thehandwhile
the 2nd finger is performing the tremolo movement . Practice the movement of the 2nd very slow

o

at first accelerate by degrees,

4

yori 8 = L) B = -
Example _é;_gi__. L;ﬁ._‘g;f

Tremolo on one string pick under notes with the thumb at same time.

nd finger..

2

-
=
ﬁ.ﬁ.- v s - oy
Exemple- ford— 5:15”43"' e e
— — . ——r — .5-
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‘Melody .
Upper notes continual tremolo

., B ____ 2 2 g2 —2 2 B — 2
g e —

L% ] - ¥ - [IL W ] L & ] A

Example. FET _z,lﬁ._{’,ﬂzpf;-go—— e il e s

Gamut in' Second Position .

The following system of fingering compares with the scale of G in the {st position ,Barallthe
girings across at nul with 1st finger. Finger all notes with remaining 3 fingers the following fin.
gering is correspondingly the same only applied in the 2nd position thus giving the scale of A Ma,
jor inthe %nd position however this fingering can be applied to any position on the Guitar and
the name of the scale will be where the 1st finger falls upon the 8rd or G string or 4th finger falls

on either Bass E or small E string .,

Scale of A in Second Position .
Barr ¥ nd position during entire scale.

.E'.?tg Asty. Dslg, stz Bsilg _E'sz‘g Lsty. Bstg Gsig. Dstg. Astg. Fstg.

3 X o
p 2 3 . - 4 2

: I * P— ) T .P_r_ - ’Il - _ — T

. il H — -1 : e — :
— —1 J_d_i - - o ——— L I — -t J_.L__ J‘,,_ I I
—"_“-j_i, 1 ¢ & 17 : FhTiy v 7 &g

P \ . - L
17 extention of fingers. ooy

Gamut in Third Position.

The following scale corresponds to scale of A in the 1st Pos . By barring the nut runthe scale of
A with remaining 8 fingers . Tocomplete this scale in any position the hand is obligedtoshift two
frets higher to complete scale on little E string ascending and return toiis natural shift position
again after 1s® 3 notes are made on little E string.

Scale of Cin Third Positions.

Astg. Dstg. Gsty. RBstg., F sa‘g’ 3 Bty (sfg. Datg. A stg.

£ L 2 3 1 8 1 = r 2
] I [N E— BN B i I._‘_P_'t,_ | 1 [ -
EE S s =
Tt 3 T T ' Ry e

T4 =
9=
[, ]

The above scale when fingered in any other position will determineg its name from the note
which the first finger falls'upon or commences upon the A bass stg .,

18



Major and Minor Scales of all the Keys in Music,

¢ Major 4 Minosr.

FE Major. DL Minor,

TR ks g

7 Mf&jar & Minor.

OF MHejor A% Minor,

&b b Major. E5 .Mmor |




Ornamenta—tiﬁns, or Embelishments .

There are many signs in use to indicate certain effects desired, some are €xecuted in a manwer
peculiar to the Guitar, The long slide from a given note Passing over several frets toa higher or
lower note desired,is a most pleasing effect.the examples here given will assist much to a general

application of this rule when met with in other forms .

Example,

A s
- I — i In this example where two or more notes are con.
Ay ' 4  — - —JI nected by slides,sound 1st note,slide to 2nd, then
) T R T & 4 sound Znd and slide to 3 rd, but not to sound drd af.,
slide . : ter sliding toit.
e
Ex

If the sign is expressed over . — . In this example the ﬁrss,mﬁ\
two notes. both notes must be %‘l 5 52 %b(ﬁ_ are picked,lst & 3rd fingers fa_
r-l -

- ing sufficenily hard uponthe two

glured by sliding upon two \‘_Ju i |
strings at onee . é' ] L 1 following notes iocausethem to
202 seund without picking them .
_,fd-._\--"
ﬁ — Pick 1st two notes_, slide to 2 nd on same strings ag first notes are made
Y ! R on.
23

Grace Notes,

The grace note is a small note with a dash across the 'stemrand has no given time,is playedvery quick
ly and the time is taken from the following note they can be slured or picked .

Slured . Picked .
-
. , g ff J\EI-'P‘ — 15?: f—t- : j’f ‘ A h’ I %r 3
Written . W ey i m—S = e Tl —
ry - 1 - ! ¥ -~ ! i - : i~

Double small notes are called Appoggiatures.

" Twe small notes in succession are ﬁlayed in the same manner.when slured only the first notes are
picked,the finger falling or sliding to the two following notes and are written as follows,

50



Written.

Played.

The Gruppetto,

Is a group of small Appogiatura notesand instead of writing a number of notee it is expressed by
a sign of a letier 8 lying down sideways <« or S,and ithe attitude of the sign changes the Gruppetto,

Picked,

- ; .F i) ﬁ'_lg —ﬁ : ]
n ! 3 Ex=1 T —
5 ! .

20 .

g

.__-. | ._.'1P_.i.__||-_ .
-“-_-r‘— ..

A v B . C y
N/ H T D - B o - A A
Exumple #\ . i } i e + m . el
U T | ——— S
-
fJ - ﬁ LF m___ IH - _ - m . . |
Played. [ iiim mr - s e
ry) 1 ' — ——1
7 b
_ ¢ o I*;kv P . N
fan——— —1 — d_i‘ : - - :_}.—T e e N —;J
11,5 1 1 ) - 1 : -

s \‘3 fogro |

: W & e .
ol A A i e AN L) Ty I ITii;Tr'.
: i IR I T e e BT
[y o el (2 e/ LY
only pick 15t and
last note,
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Part Second.

After tﬁe Student has accompolished the foregoing scales chords and exercises inthe first Pos.
ition of the Guitar, they are now sufficently advanced to proceed into the higher pc--sitions of the
Iustrument and thus be able to execute pieces ranging from the first to the {2 position.and ic en_
able the student to do this. Parl Second will he of great assistance in order so they can run the scales
shifting from lower to highexr positions,also inteligently performing the Major and Minor chords
and their inversions afier this preparatery insiruction has been well learned the student will have
unlocked many of the seemingly difficuli and iatricate points of the Guitar, after which much pleas.
ure and interest will be found ’nits study . At this point is where many amateures ceaseto Progress
and advance onward into the artistic and most beautiful capabilities of the Guitar,ageneral review
of the scales will be of greal benefit to the student,so as to graduate the fingers of the loft hand to
the different scales so they can execute them without thinking where the fingers are te be placed;
which lack of practice has retarded the advancement of so many promising pertfarmersthe following
studies shouid be practiced slowly at first, piacing the fingers of the left hand very firmiy uponthe strings
with as much force as will allow so as not to cause soreness of the fingers then gradually avcelerate
by degrees until the sxexcises and scales can be played with considerable speed, but still retaining

the firmness in fingeringThis will do much towards developeing the necéessar._v_: strength inthe ottt hand,

Scale of C Major,

Chords of C and their Inversins, practical form for the Guaitar.

Bar 3Pos.5th Sth . Chordof the Bar rd. 1. .
15 e é% ‘ETth,SeeE:f. 1 Vs
£ = ; b i - E :
y J L%} § g 1 E. lﬁ-—}g\.—i} = i - ;a'
T —3 % _mors A B - B TP i A=t A |
P (s — i 3 e : bg e —Re——y
LW 1 | —  — 1 I
3; k = Bar {0thPoss 17

Scale of Al Mli,nor.

o E—E—3 o

) Y

] H T_..i..,_.. — :‘_l_ i
o 2 + 1F i Tth fret .

Bstring . Estring. Gstg,
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Chovrds of A Minor,
{Practical form for the Guitar.)

- . SthTos.
uth:Pos.- 9L 5th Pos, 10th Pos. 3rd Pos. 5thPos Tth Fos. 5th Pos.

g;“ﬁ@ziéiggig _Jélé

B X - o
® T = = LN L] O - :": — — ‘,.._‘_-
Eepprr TTT Fepepep T
Scale of G Major into high positions .

7ih fret Tth 1;:-31 et P
% %1 sl Pos,
i
2 heetEoag
o 0 4 3 0 '[--r* t - 01 4 0 | -
g —— T T _‘_l""‘Fl - I H p—
" o ST i p— i - — =1 3
S e—PE T oaGs S SRS EE S P s
2 ;f-*i‘.“' ¢ 0 2l ‘Bete. | Fstg. ' Batg. | 0 s 2 § j#2:
0 3 : I PSSP P TEC LA SRS St 2 0 .

Scale of thirds in G, into Ligh positions .

Note. The firsl finger should be retained upon {he little E string when once used,and not leave ihe

string until compelled Lo,

Chords in G Major and their Inversions.

Bar12th, )
Bar drd Bar Tth Pos, ‘ia.g-r ® Chord of the 7th . -~ Bar Ord |

Pn:-.

B 12 ¢?_"§¢% .

5 ¥ i ﬂ'g_h I_(’ § - T 21
2? 5| [’3 3? 3

mbst commonly used.

Seale of B Minor.

n
[0
k]

ﬁt

k‘!

.i
§

[+
[
|
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|

2

—G i

— - 3. ies 2'1‘#
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[_. 3 3 | =
- . Y |
O SoogwhraTe 0" Bstg' Estg Tth
g:?ﬁﬂ ~ igth.] ?g

Chords of E Minor, and their Inversions.
n
13th 1 ord of the Tth E Minor.

E Minor. é A Minor.
% .
- 2
N —::__g % Ry o B —_—_'._'__— 133:6 = |
|k S oF 4 - ..-. e 1
1 1z |

A S — - i s o
= = 0 0 = : : - == = =
Di-ﬁ F f r ! F mr;:st commmlﬂy used . |3' F F Ufa F
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Scale of D Major,

Chords of P Major and their Inversions
Chords of D Bar 7th Bar10th

Chord of the Tth

Cherds of G
Bar 2nd A4E0}é ) 1% a
RO IY -5 PEPErS el L ng =R S
Th gr 'r;- 25 £ Rl L = i [9) § { = &g P __m 35— Ea _r
[ ™ 1 L L~ c;—l [ ] 3 = -;
b i : — — — — r
TFFT T

-y
-

4\
El
&
5
Ty
g
Y|
—
ER

Sceale of B Minor,

D
4]

| CH T
l!"

Bstg?m. Estg.

Chords of B Minor, and their Inversions .

Bar 7th Bar 12¢h 7th
Bar 2nd 3 1 Znd Pos . 2& ‘. fEBa.r 2Znd
1p aff 1J 25- i i 4 3 Iy :E b
3 e G~ et o - r i -
:_JU_ e + —F= e ——— 1 e — 'llr.a LW 4:' = 177
1 1% 1@ - = = = = = | i i t 1
i > P 77 P F amm iR
b Chord of the 7th



Scale of A Major,

&th fret E Ba.ss .

Chords of A Major and their Inversions.

’ Bar®nd Bar 5th. Chords of D Chords of the ¥th

Chords of A | 1 1'9"-11 Bar 2ud
. ' 2 +Z .
Hw ﬂ : £ - lJ'S 2 — 011 £
> L e - gg f .~ I 4A i - —-—
{1 | N 3 : *
E’ | % [

-

y

4

ol T

O

F PP P

it I
most commonly used in Guitar

.1 ol

TN

L=
s e

e
TR
Y
— il
_R!H'”

L

e

T

P

— 0

Scale of ¥ Minor.
9th Pos.
s

Chords of F§ Minor,and their Inversions.

Bar 9th Pos. Bar 7th Chords of the 7tk

Bar 2nd Pos. o |
2 i -
. 24 ‘é 1 iz 24 4% !é 2
—ﬂ-ﬁ:ﬂ——--é" - fa T f..it":éy—s‘?-- |t oy I oA 1 e
P AL . - 3 W X 3 3 i Hﬁ;‘;ﬁ&gilw:ﬁ A X~
1;-?" X — X i, - — Pl 1t:-r lisr 1 i
—_ — 3 ; s - -
= | 11:2,:' 1_‘ia' 1 | | Dstg Aty '3 1=
l’ 19 Astg. 9th Pos. | g Bags 7ih Pos. i1 th Pos. 9th Pos. ]’ '
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Scale of E Major.
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E Major.
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Chords of C% Minor .

1
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b
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£

3

A

Estg,

]
ek

g

i
1
koammas

Bat

Chords of C# Minor and their Inversions.

e
v

15
_[
Bar

Bar 2nd Pos.

o)t ié

?

yll"-" 2

I
Gih

16 15

|
ar

H
Gth B

e

Chord of ¥th -

o
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3
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. Lrstg

Athfret 9th fret,
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Scale of F Major,

+ 180830
L1 ieanfle, iy
{'J [ 313 1 3..’.!._ _.___1_:.'.1 o 3 t 3
g e s o -

- PR | - S :
A . I _‘_J'Jlil - . - N . T _ll_d_ e [
o dddwensior T 1 1 1 T g | Foiiugvasay

sFT3 : : : o $10 17y
13 Gsthstg 'Estg ‘Estg, 1Bstglm! g
______________________ —‘-—-.—.—....‘."..1..........1._._r

L]
bs:.tg.-'.’vth fret.

Chords of F Major, and their Inversions,.

Bar 101ih Bar st Pos. Bar 3rd Pns] Bar .?th Pos . Bar

1 g% |, 3 g - 14’ |
PV, Bt g2 18 Lo lagisl T U iT iz
- 1 = i r - e - i | — - : o B

o | v o i o 3 e i e 3 |

el X Ll ] !r? IL- L: W 1 ol L ]I II —Itr 15T ] T
=,z | 1% 1% Bar6thPos. | T 17 | Bal 10th Pos. (2
1F 14 A stg | ar o3 | | 'Bariith Pns Bar 1(1th Pos. l-i;:-

| Sthiret

Chords of D Minor and their Inversions .

Bar 10th . 7th
i Bar 3rd é Bar 2nd Pos. 149.1,; - 1 A.
PYNINETS BaievETE ST SN v I
= R R e e e ==
Y T —_— — !: ! '_ = & — vz r' [9
I r; r F 17 1% Dgtg Astg F‘ I* ; f f :_F
1 1 I
5th fret 10thfret

This chord is not practical unless taken at the Tth Pos .the first inversion is mosatly used,
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It is seemingly diffieu!t to the average CGuitar performer to execute the “g’_trflin?-ggi0,“'1 this being
one of the most beantiful effects of the Guitar , It is now time for the student to commence their
practice . Inorder that they may acquire the neccessary grace ang accuracy of touch and to facil.
itate the movement of the Left hand to shifl from lower to higher pc;sitions?thé following Exer.
cises have been prepered,they should be diligently practiced;the greatest object to atlainisjto be
able 1o “shiftin chords,that is to take the position of the chord that is required towherethe hand
is to shift to, without loosing time,asthe Left hand passes from one position to anotheras neatly
all arpeggio passages are performed by taking cherds in their different positions the arpeggios

here are written in several keys,

Arpeggio Runs.

Arpeggios in key of C.  ghire. Take full chord of F Barr
' . : ] . &
o shift. 4 1;_ antire st Pos . . L1
Y 19— - o 3*'::4‘!:
i a ;. - T : — . Tt : p )
e 5 . =St
v e L ; : ¥ #a 2 & = ——
take chordof C [ 3rd | BthPas: ‘r‘ h 3 shift 5th shift 8fh Pos .
"""""""""" B Pos.
E stg.drd X
i fret. 8 3 - RH.
1 N . 4
0 - ———]| ]ﬁ 1 .i_-._ ;!—2 I...'E _ # 35,(12{ 3 i -
F S=acczcrags N By S taanl i e Y
O et ge et TR T efel PR
= ’ 2 i * - | ' .
) gﬂl ;{ #ﬁ e | hife ﬁth 3 * % ishift to | shiftio #th
4 ishift drd"'"l'p'r')s take C chord, " ' 8rd Pos.| Pos
take chord of G hold to shift | Pos, '

Bstg, dthft. Bstg Hth{t,
Arpeggioin the key of G,

Notice . Aﬂer the Arpeggo has been started,the exact 1ime must be retained till finished ina con_

nected manner. 4 2 i
R 1 i 2 N
2 o Ly il o el
g [P L ie saf2efs Ciet
o ‘1_ T :13 i r ————]
s o e | ' 3
—T3 = " = .
Bar Ird shift Tth shift !(]th 2 | = i Sth pod 12th pos.
: ; 8rd Posi 4 |
%
. 1 L
2 21 3 .
1 1 3 el T
: : o v —
. shift Sth | Bar Tth pos, | F ,Bar dra ishift 'Ith shift iumpoa
-ta,ke pos. s of pos. ! shifi. ! s i pos. E pos. :' ;

e rlamm e e e mr e cwmm——————

notes at ance

8] T3

' ? 1
) ﬁ . 1 | 1
" — 2 13 2"*2 3 g—F—FE
i gﬁ : ] . ".__..l' o I i e I

il h M|

1 5
O
take chord of D- "St]l:;l;t;é

Rar 10 th pos. 2 ' T shift ¥th pos

B L L L LT T T pap—————— )



s 1 3 3
i 3 3 -_ o
i -

r-;; .-2-' ;.r
I

==, ift t i
Bhéi;:stszi.m ﬁf imas_ {ake chord of D

LT -
<=

N

Arpeggio in the Key of A Major.

1
o

t
L ! <
: =1 0123 |.-2{| 5_;.- - g — _|_d_+_4'_'
?ﬁé—z’bﬁff_lﬁfr EES=== e P e

.1 L - _.jh 4 i
€1 #1° 1 == shifl 5th shifito 9th Pos, o ¢ 1 e

pos.bar

3L B
11 i

!

-' H

' ‘shift ¥th shift 9th

.‘h‘d pns 'jflos_ba.r pus,ba,r
4 a
1 1 - 1 & J.

1 1 2 - -

.- o, 1 * F 1 & = '|: ¥ -
d—— T i I I T o
e T — e R

ghift to 5th shift to 9tk pos. —_
pos. bar, r

Arpeggios in Triplets in Key of A,

B E t shifi {0th
st stg . it 1c
2/?4 G.sg. 1g, . | p4""'i
: 3 .#' 'y & ! 1
- . LE " . /2 s
. = _3.-— 0.1 _ 01""—._“ B
£ ' Er Tl = i = —-_dI'F_ - iu i i‘ - [
;‘- i :'_(l__ ”‘i — . r_-;Ll3 — - — ‘-T !
‘—:?"i th oo ’ Shlft’ o 3: Z shift E stg 9thft. :‘ 3 B stg, shift to 9th
Uthypos. pos, p Bstg 9th ft. _

pos,
Tn order to facilitate movement the palm of the left hand must remain extended from the neckabout

an mch not permit the hand to 10uch the side of the neck,the thumb remains under the neck ina lxeq

position_wrisi projecting cutward,strict attention to the above rules is of vast importance.

Arpeggios in the Key of A Minor .

_ JPick R.H.. t .1 4 Bar Ard Pos,

i 1 1 . = st 1 1
i = = : -

J—,——'ﬁ I } T ligx1 2 #9318 :' :H ﬁié i L Mmg

S meSreSrLEr s s s EEErE P e
1 . - - ] 1 " e T = .-
* % %< X % - chift5th shift 8thpos. 0 ° = ;-E

T:ke Chord of A-Minor pos, bar take D Minor chord . shift 8th Pos,

E stz . 13th fret.
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| .“J et e & e

i 1
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== =N —e=ssroocrEr EaGT LIARCCEEE
=L frr Mk S B A
Bar 10 th Pos . ’ E'X #;’i 2 x 3rd Fos. Bar Yth Pos.
>
H9



10 th ft 66
Belg.
- :

shift S5th’Pos.1
%th Pos .

Arpeggio in the Key of E Minor,

Take full chord of A Minor,
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Take position B& E en Bass strings preparatory for run.

Arpeggiv in the Key of D Minor.
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The Different Gamuts .

Soales can be run across every fret of the Guitar which are called the Gamitsthe most esgen
tial 1o learn are the 1st, 4th §th and 9th. For example the following scale is giveﬁ as the scaleof
E in the 4th position . To form a correct idea of performing scales in different positions orGamuts
the position or fret which the first {inger barrs all the strings must be considered to bethemt press.
ing them firmly and the first finger vremaining inthat position until the scale is finished from Irwesl
note on E Baps stiring tothe highest note accessable on the opposite little E or 4sl string . It issug-
gested to hold the tst finger across all the strings during the performance of the enlive scaleonlytill
such a time When the fingering has been committed to memory then the first finger can be released
except when performing the notes which pcour in its fixed positionThe following fingeringcan be
applied across any fret or position of the Guitar fingerbeard while the scale is changedyet the finger.
ing isnot When applied to any other fretthe name of the scale will be the name of the letter whichthe
4ih finger makes when ii falls on the A Bass string or 2nd finger on the 2nd or Bstring ., Inthe fol_
lowing scale it will be observed that the 4th finger fingers the letter E when placed upon the Astring.

Scale of E in The 4th Position.
Bar %4 th fret . Ist finger remains firmly across all the strings.

F Bass sty.  dstg. Dsty., Gsty Bsig. Ipsefg )
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2 ralk ‘1" 3 4 I; 3 4 IB'zel.r Bd.r Bar ! (L T d!" - = =
1 2 % Bar ar 2y
Bar Bar

The above system compares with the fingering of Cscale in the 1st position when the nutis Barred

with the 1t fisiger, while the remaining three fingers are used to finger the strings .

Sceale of D in Second Posilion,

Barr 2nd fret. Hold firmly ull the 8 siring .

Fsty, Asts. Dsig Gstg Bstg. FEstg, Fsty. sty Gstg. Dstg. Astg. Fsig.
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2#??3 Ba Bar Bar 3-;&#1';:
2 r 1y
B 1 Bar Bar !
ar . Bar

It is not neccessary at all times to hold the first finger acrogs the 8th string through the wholescale,
The same effect would be obtained by placing the 4st finger on the lowest note in above scaleand let
the finger fallin its respective place the same as if barred . To Barr the 3rd fret and apply the same
{ingering as above would produce the scale of Eb ar Dﬁ Flace 1t finger, Barr at 3th fret with samefin.
gering as above, will produce the scale of Fin the oth posztmn’and s0 0n .



Chords in the higher positions to be used in playing accompaniments.

Chords of A inthe D th Position.
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Just At Sunset March.

Arling Shaeffer.
Tempo di March.
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‘Go”Galop.

o (CIRCUS) - Arr.by Aiing Shaeffer.
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GUITAR SOLO.

TRUE LOVE GAVOTTE.

Tempo di Gavotile.

4

Arl ing Shaeffer,
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On the Beach Schottische .

Tempo di Schottische , - Arr. by Arling Shaeffer.
frurtar,

el

|- -

] "_II;P._.'_ f);f_ﬂ?’:'__ -

f)ﬂ
"
2
|
2
=
LY
e

[
o
alod
TN
AN
‘i;
LE
1

t:-u | |
wl :

Tric,

- : N 3 p——
Bar drd Pos, r= I;' r' r f r

Copyright 1585 by Aviing Shaveffer.

66



Swinging Waltz.

_ . By Thomas Swain.
Tempo di Waltz. Arr.by Arling Shaeffer.
— .

Coppright 1896 by Ariing Shacffer.



Gottschalk Cradle Song.
CUITAR SOLO. '

Andante. _ Tema., > .

Used by permission of Oliver Ditson Co,Boston,owner of copyright.
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Alice Where Art Thou.

Andante Arr.by Arling Shaeffer.
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Copgricht 556 by Ariing Sharffer,



Cavalleria Rusticani.
' Arr.by C.jones.

Pietro Mascagni.

L GITTTAR 50L4.
Andante Con Expression.
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Home Sweet Home.
. Variations,
GEITAR SOL0. :

Arr.by Arling Schaeffer.
Tema Andante. Barist.sth.
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Then You'll Remember Me.
\(From Bohemian Girl D
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Lang’s Flower Song.

(Blumenlied.)

) ' Lang.
Andante. Arr.by Ariing Shaeffer.
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Fantaisie.
National Hymn of Russia.
P. Pettoletti OpAb.
Revised and figured by Arling Sehkaglier
and Performed by Aim with marked Rucoess.
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Variations,

sur la Cavatine favorite de 1'Opéra.

Le Pirate de Bellini. _
Arr. by P, Pettoletti,

Revised - Fingered by Arling Shaeffer.
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Andante.
By F.Sor.

Revised and fingered by Arling Shaeffer.
Bar 4th.

Andante.con molto.
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Ernani.

Arr. by J.K MERTZ.

GUITAR.
Revised and fingercd by ARLING SHAEFFER,
Andante. con espressione. 21
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Fantaisie.
National Air of Russia.
GUITAR. Fariations. Arr. by P. Pettoletil.

Andante sostenuto.
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Introduction.
Theme et Variations,

Gosd B ' Luigi Legnani, Op.224.
witar. Revised and Fingered by driing Shaeffor
and performed by him with great guccess.
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The Merry Wives of Windsor.

GUITAR .
Arr. by J. K _MERTZ,

Music by OTHON NICOLAI. Revised and fingered by ARLING SHAEFFER,
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Mandolin Serenade.
_(Voice Mandolin and Guitar.)

' .b ing Shaeffer.
IXNTROD, Arr.by Arling aeffer
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If thouduest loveme as I love you, dream of me to - night,
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GUITAR.

Melody by Nelson Kneass.

Ben Bolt.

or.

“Oh! Dont You Remember!”

Arr.for Guitar by Arling Shaeffer.
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Oh!  dont you re_mem_ber sweet Al . ice, Ben Bolt, Sweet
Oh! don't you  re.mem-ber the wood, Ben Bolt, Near the
Oh! don't ¥ou re-mem.ber the school -Benn Bolt And the
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Al.ice lies un _ der the sitone. They have fit_ted a slab  of
scattered and fal . lento theground. See the old rus - ticporch,withits
mains Ben, but you |gmd I, And of all- the fr]entfsmhowers
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My sunshine in dark hoursof life,
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My Love in the Cottage by the Sea.
Song and Dance.
Richard Stahl. Arr.by Arling Shaeffer.
~Allegretto Moderato. 3
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Down in a lit_tlecoitageby the
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sea Where breakers comeand breakers go, There lives the sweetest girl the girl for
love That she a. loneshall be my wite, She is my guid.ingstarfromfara.
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me That -she loves me fullwell T know, Her eyesshinebrightlylikethe starsat
? bove She answers mewithone fondloving
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night "Her heartis true a_lone to me, Whenevning comes . Istrolla -
kigs What else conlid bemore sweetto me, Eachnightl pray__ .. for No_ra
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dowtito my love in thecoﬁage by the sea.
my lovethatlivesin ithecottageby the sea.

Sheis so pret-ty andoh so
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No - ra, Is justas sweet assweetcan be, . Shes minea— lone, It soon be
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