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V # # # 42 œ œ3 œ2 œ
˙

1 2 3 4 - Doigts de la main gauche.
            - Dita della mano sinistra.
            - Fingers of the left hand.
            - Dedos de la mano izquierda.

c II    c V    c IX  - Frette où le premier doigt fait un barré.

c II    c V    c IX  - Fret where the first finger makes a barré.

c II    c V    c IX  - Tasto che il primo dito preme per fare un barré.

c II    c V    c IX  - Traste donde debe extenderse el dedo primero para formar una cejilla.

6 5 4 - Les cordes .
- Le corde.
- The strings.
- Las cuerdas.

3 2 1

œ2 œ
*

* - Stopper la résonance de la note précédente.
- Fermare la risonanza della nota precedente.
- Damp the preceding note.
- Detener la resonancia de la nota precedente.

p i ma - Pouce, index, majeur et annulaire.
           - Pollice, indice, medio e anulare.
           - Thumb, index, middle-finger, and ring-finger.
           - Pulgar, indice, medio y anular.

V # 43
œ# 4 œ3 œ‰ œ#

2

œ ‰ œ œ ‰ œ œ
.˙

- Les passages difficiles sont encadrés.
- I passaggi difficili sono incorniciati.
- Difficult passages are highlighted in a box.
- Los pasajes más dificiles están enmarcados.

c  VII

V # # 86 œ1 œ2 œ1 œ œ2 œ1.œ[     ] .œ[     ]
- Les crochets signalent les ajouts de l'éditeur.
- Le parentesi quadre segnalano le aggiunte del trascrittore.
- Square brackets show editorial additions.
- Los parentesis cuadrados muestran añadidos de la editorial.

V 46 ww
1

˙̇œ2
œ# 0 œ# 2 œ

3
œ
2

œ
3

œ
3

œ2w *̇

- Les pointillés précisent une hémiole.
- La linea punteggiata evidenzia un'emiolia.
- The dotted lines define a hemiola.
- Las líneas de puntos definen una hemiola.

V C œ1 œ3 œ4 œ3 œ1
w - vibrato (Gaspar Sanz)
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 Johann Sebastian BACH (1685-1750)

AIR ON G STRING BWV 1068 
de la 3éme suite

Adaptation pour guitare de Jean-François Delcamp
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 Jean-Philippe RAMEAU (1683-1764)

GAVOTTE ET SES SIX DOUBLES 
de "Nouvelles suites de pièces de clavecin" (Paris, ca. 1728)

Adaptation pour guitare de Jean-François Delcamp 

Voir la table des agréments page 2
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en mi majeur
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d'après la sonate pour guitare avec accompagnement de violon
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 Claude DEBUSSY (1862-1918)

GOLLIWOGG'S CAKE-WALK 
de Children's Corner

Adaptation pour guitare de Jean-François Delcamp
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SONATE IDA PRESTI, opus 31 
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classical-guitar-sheet-music.com

Free sheet music and Tab for classical guitar in PDF by 
Jean-François Delcamp. Total number: 30,100 pages.

24,469  PAGES  OF
SHEET MUSIC
Classical guitar sheet music for Early Beginner, grade 1, 72
pieces 68 pages
Classical guitar sheet music for Beginner, grade 2, 70 
pieces 92 pages
Classical guitar sheet music for Advanced Beginner, grade 
3, 96 pieces 114 pages
Classical guitar sheet music for Late Beginner, grade 4, 81 
pieces 140 pages
Classical guitar sheet music for Early Intermediate, grade 
5, 85 pieces 172 pages
Classical guitar sheet music for Intermediate, grade 6, 73 
pieces 160 pages
Classical guitar sheet music for Intermediate, grade 7, 78 
pieces 180 pages
Classical guitar sheet music for Late Intermediate, grade 8, 
60 pieces 202 pages
Classical guitar sheet music for Advanced, grade 9, 42 
pieces 158 pages
Classical guitar sheet music for Advanced, grade 10, 22 
pieces 134 pages
Classical guitar sheet music for Expert, grade 11, 25 pieces
158 pages
Classical guitar sheet music for Expert, grade 12, 30 pieces
186 pages
 
Classical guitar methods 3540 pages
 

Renaissance music for classical guitar 202 pages
Luys Milán Arrangements for guitar 40 pages
Luys de Narváez Arrangements for guitar 14 pages
Alonso Mudarra Complete Guitar Works 28 pages
Guillaume Morlaye Complete Guitar Works 244 pages
Adrian Le Roy Guitar Works 68 pages
John Dowland Arrangements for guitar 21 pages
 
Baroque music for classical guitar 260 pages
Gaspar Sanz Guitar Works 118 pages
Johann Pachelbel Arrangement for guitar 3 pages
Jan Antonín Losy Guitar Works 118 pages
Robert de Visée Guitar Works 164 pages
François Campion Guitar Works 7 pages
François Couperin Arrangement for guitar 10 pages
Jean-Philippe Rameau Arrangements for guitar 12 pages
Domenico Scarlatti Arrangements for guitar 56 pages
Johann Sebastian Bach Lute Suites and Arrangements for 
guitar 404 pages
Georg Friedrich Haendel Arrangements for guitar 21 pages
Silvius Leopold Weiss Arrangements for guitar 535 pages

Classical masterpieces for classical guitar 146 pages
Ferdinando Carulli Guitar Works 2117 pages
Wenzeslaus Matiegka Guitar Works 194 pages
Molino, de Fossa, Legnani Guitar Works 186 pages
Joseph Küffner Guitar Works 774 pages
Fernando Sor Complete Guitar Works 1260 pages
Mauro Giuliani Complete Guitar Works 1739 pages
Anton Diabelli Guitar Works 358 pages
Niccolò Paganini Guitar Works 138 pages
Dionisio Aguado Guitar Works 512 pages
Matteo Carcassi Complete Guitar Works 776 pages
Johann Kaspar Mertz Guitar Works 1069 pages
Napoléon Coste Complete Guitar Works 447 pages
Giulio Regondi Guitar Works 50 pages
 
Julián Arcas Guitar Works 202 pages
José Ferrer y Esteve Guitar Works 328 pages
Severino Garcia Fortea Guitar Works 43 pages
Francisco Tárrega Complete Guitar Works 242 pages
Antonio Jiménez Manjón Complete Guitar Works 164 
pages
Isaac Albéniz Arrangements for guitar 173 pages
Albert John Weidt Complete Guitar Works 88 pages
Enrique Granados Arrangements for guitar 110 pages
Ernest Shand Guitar Works 158 pages
Manuel de Falla Arrangements for guitar 14 pages
Daniel Fortea Guitar Works 45 pages
Joaquin Turina Complete Guitar Works 80 pages
Miguel Llobet Solés Complete Guitar Works 202 pages
Julio S. Sagreras Guitar Works 860 pages
João Pernambuco Guitar Works 20 pages
Agustín Barrios Mangoré Guitar Works 137 pages
Spanish guitar 457 pages
South American guitar 190 pages
Atahualpa Yupanqui 143 pages
Repertoire of Andrés Segovia 24 pages
Ñico Rojas Guitar Works 42 pages
Baden Powell Guitar Works 865 pages
Eliseo Fresquet-Serret Guitar works 128 pages
Elisabeth Calvet Guitar Works 92 pages
Jean-François Delcamp Guitar Works 380 pages
PDF of women composers of guitar music 353 pages

Christmas Carols for Classical Guitar 12 pages

Duets, trios, quartets for classicals guitars 1012 pages

5,631  PAGES  OF
TABLATURE
Tablatures for Classical guitar, by Delcamp 1710 pages

Tablatures for Renaissance guitar 515 pages
Tablatures for Vihuela 1710 pages
Tablatures for Baroque guitar 1696 pages
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