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PR ETF ACE

Among the Professors of the Spanish Gmtar it is well knoswn that ‘the justly
celebrated Manro Gluhdnl is mot only . the first a.nd most dlstmg'mshed per-
former thereon, but that he must be consnlered ascthe mventor of a new me-
thod of playlng‘ hy Wh‘lch ‘he has demonstrated the abundance of harmony and
the beauty and power of Whlch this agreable Instrument is capable; . how
much also it deserves to be ranked among the most fashlonable and pleasing
of musical recreations. _ n “ '

I feel therefore that aSAI was so for-tunate as to feceive my musical ‘edu_
cation from so able a Teacher, and by his means :.to become  efficient in this
branch of music, I should not render an unwelcome sg%m‘ce  to Amateurs and
to the Ptﬁ}]ic by presenting to thém‘ .24 prog‘ressiife lessons composed by my.
self, entn-e}y in the spirit of Gimlianis style, and which -develope moreover, its
prmclpfes in a practical manmer. - They will enable the learner to play in 'a
very short time and with httle trouble, not only Giulianis composnlons but
also every other piece of (hstmg'u:lshed musm for the Guitar.

The real. art of a Guitar. player consmts in drang‘ from this mstrtnnent its
pecuharly pleasmg' m& effective tone, Wluch is tec}uucally called ‘@ nice’ touch

All Llstmctlpn. Books for the Guitar which have been h1thert0x pubhshed are
defective in this respect, one of tﬁeﬂ greatest faults being that they entirely
negleet the use of the rl.g'ht hand, or that they a.ttem‘pt to dlspla,y its use by
false principles. _ S

It will therefore be the g'reat obJect “and - prmcrpa.l merlt of the Present les.
sons that they are c]neﬂy written for ﬂus purpose: | The__ necessary explana.
tions ‘and motations have been added to them and the Author has taken
care throughout the Whole not to overlook a pleasmg- Melody and a cor.
rect Musical Harmony. '

F. HoreTZ X Y.



INTEODUCTORY REMAREKES.

N©¢ I. An Exercise in two parts written entirely in the first position, with several mo.
dulations for the espeeial éxercise of the thumb and fore fing'er of the right hand.

Ne 2. This Picce is conrposed i two parts in which the melody is supported throughout
by a bass NB. Every chord of the Aceompamment or bass must. invariably be
fully prepared by the left hand before it is executed..

N? 3. An Example of contrary motion written expressly for the thmnb and fore_fing-er
and to improve the touch on the lower strmg‘s of the Guitar. ‘

N©? 4, An Exercise also in two parts in which the Accompaniment must be executed
throughout very softly with the thumb. The melody to be played with the other fin
gers. considerably stronger.

NOs 5 & 6. These Exercises _are {)rmmpally des1g'ned to familiarise the P[[Pll with the

- several positions of the left ha.nd , : :

Nos 7 &8. Examples to give the first and second fingers of the ng‘ht_hand an aiternate,
rapid yet clear touch on the same strmg' _

N° 9. An Exercise in the most defiCult movement of the ng'ht hand A rapld but
sure execution of passages with the thumb and fore_finger, skipping' as it were over

_ all the six sfring‘s requiring' decidedly the g'rea,teét practice.. :

N9 10. Prelude in broken Chords and in various positions of progresswe difficulty for
both hands. The f'mg'erlng- must in this. movement be most particularly attended to.

No 11. Exercise for the right hand in which the nlelody appears in the Bass, Wluch must be
played strong-ly with the thumb. The accompamxnent above must be performed softly.

No 12 Allegro vivace somewhat difficult. It commences in the 7% position and par-
ticular att‘entidn lillISf be 'pa,ld to ‘the first and ‘sec(-)nd ﬁng’ers of the right hand,
that they always strike doubly yet alternately each of the three. upper strmg‘s of

~ the Guitar: the thumb of the left hand must also come easﬂy forward.  'This
composnlon is rendered addltmnallv difficult by the necesuty of performing it

in a hvely and qmck manner.

»

FIGURES CONTAINED iIN THIS INsTRUcTIoN Book.

. For t}ie left _hand. Lo -~ For the- right _hand..
- Thumb it e * I Thumb .l — A
Flrst flng‘er [SRNRRRNRI | First fing‘er ................ S .
" Second . 2. . Second oo S .e
Third ..o 3. Third oo oo oo .o
Fourth . ... ... 4. ; Open String ... e




S 1.
ANDANTING.

Z

]
{

LU
oJ

g u—
[§)

%
/
¥
P
I —THe
OAll,
7]
*

.I
<2 a7
Oﬂ,l hd

I —negl|
T
CA!I(.MU Lt
QNN
> )

! L
. - IR
i

1
— —

3

1 oo

X7
J

s}

I
—
-
0
(¢]

b 1 . - ] .
M A ¥ -
., , ' A X * cc
Mﬂo o +l——> .A :%* Au \\L t.tz
[} . H i . n” - . o
el o SRR\ < "
, o i o _ tillel } o
A. ,M <3 ._%w.o < rm s
< t . N.Ml L e T s
b <l ﬁ < -
o® e . . o . .
.w.- ,.23 < 11f _r!f02 <% —3\432
0‘ 4.0 " S L o
<3 plon < —2 : "
. ' A.;n.l., *! i A.".:.J% ‘_Uldﬁu,z
< [ ) ¥ ’ +|.—03 - -
<i . i I
JICH S 1) s T {1
- 1 . s [ ] o :
< E <[l[{ed e <—app/llh_>
* . i * S < o
SR < H o < ﬁ o
. s <q llﬁv ; _ o St Q - 4.“
A v xR ., ‘u t .
. - - oo o .
< Lﬂs A-. o <3 ‘./02
r o iR b -
| L T
I .* ~o : _ -
< |1 5*0 i
. BTSN D 1P
°, .
% q S




— o —

— e .

B

i

7



o
o0
om
* 2
2.
- .-
N
— ao
i &G
e
@.,
Ey
S
g
¥ o=
NI
A
.
s
=g

—

I

f[-'ﬁ

SR
Fon
el

320320

V'
0
3 20

~

r.JJ:
0 0O
[ ]

=l
1 0
3‘2 o

=

0

.' _ QM

—

ﬂo——-}l—o
L
1 2
3

S R

Yitard

Ll L

A
loco




M

Y]




. N9 5.
L N
PASTORALE. XY




. éL.,v
—w=

1
T

1

retard:

|
1

1 bl P

)
e/

GRAZTOSO.

w
T

y4 il
=




—

' & & o & & 1

_U QTL?

e




F’\ A//\. AA V/\ /'\ , T




f"rl

1
o
24 pas™

10
No 9.

!

Y

- e 10.
PRELUD IUM.

T d




%

o W

N i

AL
N

LR

B

r

oyl o *—

PV —

kS . = il

) = | = = s — H
_EO D p—



12

Vv

Ao 11,
FETUOSO,

A
W&AL L

2

'J

) o & & o o 4 e & —e——&

7 SR«

#







14

ALLEGRO S¥#=#

A
Vi
Vic
i
Ve
N



Ile_

e
oy
Y

A

: ﬁ

D
A5l

o org

8/ o o
. N

LLl'—‘

B

N

o
TN
oy

| e






