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INSTRUCTTION S

Sor the

SPANISH GUITAR . ;
; 3 by J.A. Niiske.

The Six Strings with which the Guitar is strung, are tuned as follows :.
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These. open Strings however (tho’ written in the treble. Clef:) are in sound

.an Octave lower, and in umison with the following Notes on a Pianoforte:
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The. present little work being only intended for those who are already initinted
with the rudiments of Music in general, will, it is hoped, he found sufTicient to

give them in an easy way, an. insight of the Guitar, which the Author here has

endeavored to explain as clearly as possible .

MANNER OF HOLDING THE GUITAR.

. To give a free and easy movement to the fingers of the left-hand, let the neck
of the Guitar be put on the thumb, and supported with that, let the palm of that
hand be held rather hollow, and let the fingers 8l on the strings in a perpendic._
ular position, putting them as close as possible before the fret. The Body of the
Guitar should rest on the right-thigh. Let the little finger of the right-hand
he put close to the Bridge, and the Strings be struck with thlv thumb and the
three fingers, resting the hand firmly on the little finger. The Strings should
he touched with the tips of the fingers , which greatly facilitates the performance.
An able Master will however easily explain that, which the Student might perhaps

not so quickly understand from reading only.
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2
T OF THE GuUIiTAR.
Obtain the Note of G - — on_ a  Pianoforte and tune the 34 String';
o Waeds
i unison with the former. Put a finger before the 4th fret of that string,, which
B
will produce === ; tume the 24 String in unison to that sound; then put your

E
finger before the 5th fret of that 2od String which will prnduco%,_mm-

the first string in unison to that sound . Then put your finger bhefore the third
4
Sret of the second String, which will produce &)time the fourth String an
, : I
Octave lower to that sound inmﬁ . Then place your finger hefore the

second  fret of the third String, which will produce E,hme the fifth String

A
an  Octave, lower to that saund into — . And lastly place your finger be_

S
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. : . v . - - . .

fore the second fret of the Jourth String, which will produce &_.__,nmi tune
L5

the lowest or sixth String to that sound, an Octave lower into % =

If the distances between the frets on the fingerhoard are perfect and the Strings true,
this manner of tuning' cannot fail to have the desired offict . :
When the fingers of the left -hand are pressed on the Strings, care should be ta _
ken, to put them quite on their points, keeping -each as separate .as possible
from the adjacent Sfring's, for in a Chord where more Notes are struck at once,
clearness of sound , especially on the Guitar, should be particularly attended to.

Or THE ScaLks .

The Notes in the following Scales which are marked thus, (0) signify an open
String, and the Numbers (1.2'.3.-1.)' are the fingers of the left-hand, but that fin_
gering in "Chords and Arpeggios varies occasionally .
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The following' representation of the whole fingerboard will shew the Learner

the extent of the Guitar, explaining at once Notes, frets and string's .
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E xenrcises FOR BoTH HANDS 1N THE pRINCIPAL KEvS .

NB: The fing‘t'ring of the right-hand (which is above the Nﬂtvs) will be marked thus:

The thwamb of the rié‘ln—h:md with a cross (+)

....... first finger do...........adot (o)

_______ second finger do. ... ... .two dots (o9)

_______ third finger do...... . . three dots(ees)

First Position in
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AIES FOR AMUSEMENT AS WELL A4S IMPROVEMENT .

Arranged by J. A. Niiske.
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Swiss AIR .
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Russian AIR.

Quasi Andante .
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R uive-Sone.

Metestoso.
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classical-guitar-sheet-music.com

Free sheet music and Tab for classical guitar i B
Jean-Francois Delcamp. Total number: 30,100 pages.
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Classical guitar sheet music for Early Beginneadgr1, 72
pieces 68 pages

Classical guitar sheet music for Beginner, grad&02,
pieces 92 pages
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3, 96 pieces 114 pages

Classical guitar sheet music for Late Beginnerdgré, 81
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5, 85 pieces 172 pages

Classical guitar sheet music for Intermediate, gad73
pieces 160 pages

Classical guitar sheet music for Intermediate, gradr78
pieces 180 pages

Classical guitar sheet music for Late Intermedigtade 8,
60 pieces 202 pages

Classical guitar sheet music for Advanced, gradi9,
pieces 158 pages

Classical guitar sheet music for Advanced, grade20
pieces 134 pages

Classical guitar sheet music for Expert, grade2blpieces
158 pages

Classical guitar sheet music for Expert, grade3D2ieces
186 pages

Classical guitar methods 4010 pages

Renaissance music for classical guitar 202 pages
Luys Milan Arrangements for guitar 40 pages

Luys de Narvaez Arrangements for guitar 14 pages
Alonso Mudarra Complete Guitar Works 28 pages
Guillaume Morlaye Complete Guitar Works 244 pages
Adrian Le Roy Guitar Works 68 pages

John Dowland Arrangements for guitar 21 pages

Barogue music for classical guitar 260 pages

Gaspar Sanz Guitar Works 118 pages

Johann Pachelbel Arrangement for guitar 3 pages

Jan Antonin Losy Guitar Works 118 pages

Robert de Visée Guitar Works 164 pages

Francois Campion Guitar Works 7 pages

Frangois Couperin Arrangement for guitar 10 pages
Jean-Philippe Rameau Arrangements for guitar 12page
Domenico Scarlatti Arrangements for guitar 56 pages

Johann Sebastian Bach Lute Suites and Arrangenmants f

guitar 404 pages
Georg Friedrich Haendel Arrangements for guitar 2jepa
Silvius Leopold Weiss Arrangements for guitar 535am

Classical masterpieces for classical guitar 14&pag
Ferdinando Carulli Guitar Works 2117 pages
Wenzeslaus Matiegka Guitar Works 194 pages
Molino, de Fossa, Legnani Guitar Works 186 pages
Joseph Kuffner Guitar Works 774 pages

Fernando Sor Complete Guitar Works 1260 pages
Mauro Giuliani Complete Guitar Works 1739 pages
Anton Diabelli Guitar Works 358 pages

Niccolo Paganini Guitar Works 138 pages

Dionisio Aguado Guitar Works 512 pages

Matteo Carcassi Complete Guitar Works 776 pages
Johann Kaspar Mertz Guitar Works 1069 pages
Napoléon Coste Complete Guitar Works 447 pages
Giulio Regondi Guitar Works 50 pages

Julian Arcas Guitar Works 202 pages

José Ferrer y Esteve Guitar Works 328 pages
Severino Garcia Fortea Guitar Works 43 pages
Francisco Tarrega Complete Guitar Works 242 pages
Antonio Jiménez Manjon Complete Guitar Works 164
pages

Isaac Albéniz Arrangements for guitar 173 pages
Luigi Mozani, Guitar Works 50 pages

Albert John Weidt Complete Guitar Works 88 pages
Enrique Granados Arrangements for guitar 110 pages
Ernest Shand Guitar Works 158 pages

Manuel de Falla Arrangements for guitar 14 pages
Daniel Fortea Guitar Works 45 pages

Joaquin Turina Complete Guitar Works 80 pages
Miguel Llobet Solés Complete Guitar Works 202 pages
Julio S. Sagreras Guitar Works 860 pages

Jo&o Pernambuco Guitar Works 20 pages

Agustin Barrios Mangoré Guitar Works 137 pages
Spanish guitar 457 pages

South American guitar 234 pages

Atahualpa Yupanqui 143 pages

Repertoire of Andrés Segovia 24 pages

Nico Rojas Guitar Works 42 pages

Baden Powell Guitar Works 865 pages

Eliseo Fresquet-Serret Guitar works 128 pages
Elisabeth Calvet Guitar Works 92 pages
Jean-Francois Delcamp Guitar Works 380 pages
PDF of women composers of guitar music 353 pages

Christmas Carols for Classical Guitar 12 pages

Duets, trios, quartets for classicals guitars 10dgep

5,631 PAGES OF
TABLATURE

Tablatures for Classical guitar, by Delcamp 1710egag
Tablatures for Renaissance guitar 515 pages

Tablatures for Vihuela 1710 pages
Tablatures for Baroque guitar 1696 pages
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