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THE MANNER oF HOLDING. THE GUITAR. 0

This Instrument-is held in a very grq.ceful position, resting lightly upon theright

thigh, with the front inclining outwards; the neck elevated, and resting between the ‘

thumb and first finger of the left hand; the Arm being raised and gracefully
furned so that the fingers remain at full liberty commanding the whole breadth
of the fingerboard, pressing each string a little above the frets.

The Right’Arm is thrown over the lower phrt of the Instrument, the little
fi.nger resting upon the front, not far from the first string and rather nearer
the Bridge than the sound hole, The thumb and the first three fingers then
remain freely bent over the ltrlnés,, at liberty to be used as found most conve—
nient, according to the nature of the passage, or as occassionally directed by
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THE SAME

-~

CHARACTERS

being made use of in writing Music for the 'Gulta.r, as for any other Instrument

it is unnecessary here to trouble the Pupil with a repetition of what maybe found

in nearly every other Instruction Book; it is sufficient to observe that Guitar

Music is written on one Stave and in the Treble or G Clef $
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Tue SIX STRINGS oF THE SPANISH GUITAR
_should sound the following Notes.
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§ e . METHOD oF TUNING.,

" The third *tﬁ'"i‘n&'- ﬁiﬂit;bé‘t’ig_lf:jt_‘lj to.a G fork, or to the same Note on a Pimo

1 Forte or other lﬁstrumeni_; it this itl:lng is présued at the fourth fret,it will sound

B, to which Note, the second string muﬁt be tuned in unison.
Note, tune the first. 3 P R

After thh, tune tht- sixth- strtmr two - Octa.yes leow the tlrut' then press the
R sixth string at the fifth fret, aud it uill sound A 30 \lhitl‘l tum- theﬂl’th ~tring‘
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Then presy the second string at the fifth fret, and it will sound E,towhich

Press the fifth string. at :h,e Fitth rm and it will sound’ ‘h to which tune the
fourth ntrlng, which when pfﬂhed a.t t'hur flfth l'ret, uhould be i‘n untmn with the
: third, which was first tuned. £ i
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When the Instrument is in tune and held in the pr:;pclr position, exercise
the The Right Hand, by striking the Open Strings with the Thumb and Fingers,
as directed by the figures, '

EXERCISES

FOR THE RIGHT HAND ON THE OPEN STRINGS.

Right —72

=
=
@l
=
w
L]
<]
w0
: ‘
+
L
; -t
|
L
[
W
w
w0
L4
w
o
-
]
Ll
rl‘
“_n

v I lr\ 1‘”: T rh ]‘b -
nmﬁb—F_FR T "il"d—j—d:l‘
ALY ieljef ;Hii_f u_fls 1!‘17 F1 73
: v & + b + v
+ o+ b+
§ 1
+
=2 =
G L2 - F 3
§'+tf - 3

=

z
+ai
H

oy l

q"&
+4l
ol
‘ol
+alll
oL
@l
qll
+aiy
l-l%
@4



g
L5
-
5

4
The Pupil will now exercise the Left Hand, by pressing each String at the

‘differnt Frets, sounding the Notes as expressed in the following Scale, each

Stave of five Lines representing-a String,

? SCALE .oF THE SIX STRINGS,
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If Tﬁh- Notes on each String are played regularly succeeding each other,beginning

~ with the yixth, proceeding with the fifth &c. they will form

i : -

?", A REGULAR SCALE OF HALF TONES e
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will now be proper to practise a few. regular Scales ascending in

1t

some of the Keys most frequently used,

*

MAJOR KEYS;-

SCALES OF
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S CALES OF. MINOR KEYS.

g = I

EXERCISES 1IN MAJOR KEYS,
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N? 1. In which only one i"lnger of the L: H: is used at-one time upon the fing&board_ v
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MNB: The figures above the Notes direct the Left Hand; and those above, the Right:
the + repreenting the thumb.
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For one Finger of the L: H:
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NO- G For the Thumb and first Finger of the R: H:
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The following EXERCISES are to be played with the Thumb and first

or second Fingers of the Right Hand, and should be practised until” the Pupil

is enabled to play them with EASE and RAPIDITY.
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EXPLANATION oF THE CHOR D,

A Chord consists of several Notes struck at the same time, ' |

It would carry this work beyond reasonablé limits, to explain all the Chords

cver he useful to %¢t down a method of knowing the different Notes of &

|
_ |
thit may be used, or to enter into the Science of Thoro' Bass: it may how- ’ I
_Chord, chiefly with reference to the Common Chord,” which consists of the )

|

Key Note, the third, fifth, and octave.

N.B. If a Chord cothprlses not more than four Notes it may be struck by
the Thumb and three first Fingers of the Right Hand; but when it consists
of more than four Notes, it must be struck by the Thumb belng drawn across {

the whole, . I. P2t S Tk |
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EXERCISES

ON CHORDS,
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MAJOR

HORDS

<

INSTRUMENT,

COMMON

GENERALLY USED ON THIS

C MAJOR
D MAJOR

The white Note indicates the Fundamental Note of the Chord

ADENCES OF THE

¢
N.B.

"D MINOR

2nd
Position

1\"

Position

[

G MINOR

A MAJOR .
E MAJOR
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on the Common Chord of C

A few

EXAMPLES of ARPEGGIOS
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14 .
The following EXERCISES will shew the different Methods of accompan Ln-._fl"h:-
same Melody; the upper line is intended for the Voice and may be sung ta each of

the succeeding Variations.
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LESSONS
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Farewell, farewell Eliza dear,
“The maid that I adore,
A boding voice is in mine ear,
We part to li.;u:t't no more;
But the last throb that leaves my heart,
While Death stands victor by,
. That throb Eliza is thy part,
And thine the latest sigh.
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AH! ME 'TWAS AN EMBLEM OF LOVE.
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press'd it quite close

I pressd it quite

an

Whilst pleasd, with & smile my prize Isurveyd,

Unguarded my bosom was torn,
And quickly I found, by its beauties betrayd,
In my bosom Id nourishd a thorn:
Indignant I tore the sweet cause of my wound,
And scatterd it forth to the wind,
y But a tear gemd each leaf,as it fell to the ground;
The thorn ‘was alas- left behind.

Ah me! "twas an Emblem of Love.
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