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Hemiola
In  music,  hemiola  is  the  ratio  3:2.  The  equivalent  Latin  term is  sesquialtera.  In
rhythm, hemiola refers to three beats of equal value in the time normally occupied by
two beats. In this book, hemiola is indicated by dashed lines.
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Adrian LE ROY (1520-1598)

FANTASIE SECONDE 
du "Premier livre de tablature de guiterre" Paris 1551, folio 3

Révision pour guitare de Jean-François Delcamp 

Placez un capodastre à la frette V de votre guitare. Cela vous rapprochera des dimensions de la guitare 
renaissance qui est plus petite (diapason 55 cm) que nos guitares modernes (65 cm).

Place a capo at fret V of your guitar. This will reproduce the size of the renaissance guitar that is smaller (55 
cm scale length) than our modern guitars (65 cm).
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Alonso MUDARRA (1510-1580)

FANTASIA X 
que contrahaze la harpa en la manera de Ludovico
de "Tres libros de musica en cifra para vihuela" (Sevilla, 1546).

Adaptation pour guitare de Jean-François Delcamp 
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Alonso MUDARRA (1510-1580)

FANTASIA X 
que contrahaze la harpa en la manera de Ludovico
de "Tres libros de musica en cifra para vihuela" (Sevilla, 1546).

Adaptation pour guitare de Jean-François Delcamp 
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Alonso MUDARRA (1510-1580)

FANTASIA XIV DEL PRIMER TONO 
para guitarra, al temple nuevo
de "Tres libros de musica en cifra para vihuela" (Sevilla, 1546)

Révision pour guitare de Jean-François Delcamp 

Placez un capodastre à la frette V de votre guitare. Cela vous rapprochera des dimensions de la guitare 
renaissance qui est plus petite (diapason 55 cm) que nos guitares modernes (65 cm).

Place a capo at fret V of your guitar. This will reproduce the size of the renaissance guitar that is smaller (55 
cm scale length) than our modern guitars (65 cm).
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Alonso MUDARRA (1510-1580)

TIENTO I, del primer tono
Tres libros de musica en cifra para vihuela - Sevilla, 1546
 
Adaptation pour guitare de Jean-François Delcamp
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Bálint BAKFARK (ca. 1507-1576)

NON DITE MAI 
Gagliarda

Adaptation pour guitare de Jean-François Delcamp 
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Giulio Cesare BARBETTA (1540-1603)

MORESCA DETTA IL MATTACINO 
de "Intabolatura di liuto" (Venezia 1585)

Adaptation pour guitare de Jean-François Delcamp 
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Joan Ambrosio DALZA (?-1508)

PIVA
Intabulatura de Lauto. Libro Quarto, Venise, 1508
 
Adaptation pour guitare de Jean-François Delcamp
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John DOWLAND (1563-1626)

SIR JOHN SMITH, HIS ALMAIN 
Almain

Adaptation pour guitare de Jean-François Delcamp 
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Clément JANEQUIN (1485-1559)

LA GUERRE, faitte à plaisir 
du "Quart livre de tablature de guiterre" Le Roy et Ballard à Paris en 1553, folio 25

Adaptation pour guiterne de Grégoire BRAYSSING (1520-1580) 
Révision de Jean-François Delcamp 

Placez un capodastre à la frette V de votre guitare. Cela vous rapprochera des dimensions de la guitare 
renaissance qui est plus petite (diapason 55 cm) que nos guitares modernes (65 cm).

Place a capo at fret V of your guitar. This will reproduce the size of the renaissance guitar that is smaller (55 
cm scale length) than our modern guitars (65 cm).
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John DOWLAND (1563-1626)

A FANTASIE 
Varietie Of Lute Lessons (London 1610)

Adaptation pour guitare de Jean-François Delcamp 

Le luth renaissance, pour lequel cette œuvre a été composée à l’origine, était accordé : SOL - DO - FA - LA - 
RE -SOL. Placez un capodastre à la frette III de votre guitare pour obtenir un accord similaire.

Il liuto rinascimentale, per il quale quest’opera è stata scritta, era così accordato : SOL – DO – FA –LA – RE 
– SOL. Per ottenere un simile accordo potete collocare un capotasto mobile sul III tasto.

The renaissance lute, for which this work was originally composed, was tuned: G-C-F-A-D-G. Place a capo at 
fret III of your guitar to get a similar effect.
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John DOWLAND (1563-1626)

FORLORN HOPE FANCY 
Fantasie

Adaptation pour guitare de Jean-François Delcamp 

Le luth renaissance, pour lequel cette œuvre a été composée à l’origine, était accordé : SOL - DO - FA - LA - 
RE - SOL. Placez un capodastre à la frette III de votre guitare pour obtenir un accord similaire.

Il liuto rinascimentale, per il quale quest’opera è stata scritta, era così accordato : SOL – DO – FA –LA – RE – 
SOL. Per ottenere un simile accordo potete collocare un capotasto mobile sul III tasto.

The renaissance lute, for which this work was originally composed, was tuned: G-C-F-A-D-G. Place a capo at 
fret III of your guitar to get a similar effect.
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30,086  PAGES  OF
SHEET MUSIC
Grades 1 to 4, Classical guitar sheet music for Beginner 
954 pages

Grades 5 to 8, Intermediate Classical Guitar Sheet Music 
706 pages

Grade 9 to 12, Advanced Classical Guitar Sheet Music 620 
pages
  

Classical guitar methods 7,201 pages
  

Renaissance music for classical guitar 220 pages
Luys Milán Arrangements for guitar 40 pages
Luys de Narváez Arrangements for guitar 14 pages
Alonso Mudarra Complete Guitar Works 28 pages
Guillaume Morlaye Complete Guitar Works 244 pages
Adrian Le Roy Guitar Works 68 pages
John Dowland Arrangements for guitar 30 pages
  

Baroque music for classical guitar 260 pages
Gaspar Sanz Guitar Works 118 pages
Johann Pachelbel Arrangement for guitar 3 pages
Jan Antonín Losy Guitar Works 118 pages
Robert de Visée Guitar Works 164 pages
François Campion Guitar Works 7 pages
François Couperin Arrangement for guitar 10 pages
Jean-Philippe Rameau Arrangements for guitar 32 pages
Domenico Scarlatti Arrangements for guitar 56 pages
Johann Sebastian Bach Lute Suites and Arrangements for 
guitar 448 pages
Georg Friedrich Haendel Arrangements for guitar 21 pages
Silvius Leopold Weiss Arrangements for guitar 535 pages
  

Classical masterpieces for classical guitar 536 pages
Ferdinando Carulli Guitar Works 2117 pages

Wenzeslaus Matiegka Guitar Works 194 pages
Joseph Küffner Guitar Works 774 pages
Fernando Sor Complete Guitar Works 1260 pages
Mauro Giuliani Complete Guitar Works 1739 pages
Anton Diabelli Guitar Works 381 pages
Niccolò Paganini Guitar Works 138 pages
Dionisio Aguado Guitar Works 512 pages
Matteo Carcassi Complete Guitar Works 776 pages
Johann Kaspar Mertz Guitar Works 1069 pages
Napoléon Coste Complete Guitar Works 447 pages
Giulio Regondi Guitar Works 72 pages
19th century guitarists - Guitar Works 1253 pages
  
Julián Arcas Guitar Works 202 pages
José Ferrer y Esteve Guitar Works 328 pages
Severino Garcia Fortea Guitar Works 43 pages
Francisco Tárrega Complete Guitar Works 242 pages
Isaac Albéniz Arrangements for guitar 173 pages
Luigi Mozani, Guitar Works 81 pages
Albert John Weidt Complete Guitar Works 88 pages
Enrique Granados Arrangements for guitar 110 pages
Ernest Shand Guitar Works 158 pages
Manuel de Falla Arrangements for guitar 14 pages
Daniel Fortea Guitar Works 45 pages
Joaquin Turina Complete Guitar Works 80 pages
Miguel Llobet Solés Complete Guitar Works 202 pages
Julio S. Sagreras Guitar Works 860 pages
João Pernambuco Guitar Works 25 pages
Agustín Barrios Mangoré Guitar Works 137 pages
Spanish guitar 1012 pages
South American guitar 1242pages

Ñico Rojas Guitar Works 42 pages
Elisabeth Calvet Guitar Works 92 pages
Jean-François Delcamp Guitar Works 362 pages
PDF of women composers of guitar music 353 pages

Christmas Carols for Classical Guitar 18 pages

Duets, trios, quartets for classicals guitars 1012 pages

5,893  PAGES  OF
TABLATURE
Tablatures for Classical guitar, by Delcamp 1,935pages

Tablatures for Renaissance guitar 616 pages

Tablatures for Vihuela 1,710 pages

Tablatures for Baroque guitar 1,733 pages
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