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INSTRUCTION BOOKS *

That have gained a National Reputation and are recommended by
Leading Teachers and used by the Leading
Music Schools of the Country.

oot DABNEY &
GUITAR INSTRUCTOR

By WENDELL P. DABRNEY,
THE FAMOUS AMERICAN GUITARIST.,

Wa have publlshed a rovised and enlarged odition

Of this standard Instructor, and in order tomake this
i:":'tﬂmw”ulbﬂllu for both beginner and advanced
pioyer, we have published it in two parts, This In-
Htractor is 20 well known that it reeds no further
recommendation. 1tisthe best Instructor publishod
for 1.|iEI_J.nI.11| L. as well s the artist,
Part I—Containg seales and chords in all positions,
with progressive studies, also miany easy pleces and
solos., It can consclentiously bo recommended. Lo
Eultar playera and teachers as the best most
Drowressive Indtroctor published.

Part Il—Contalus advanced exerclses in all po-
sltfons and keys, explains the full nse of the Oapo
d’Astro, harmonle sounds and all advan studies
and ploces necessary for perfoct playing,

Price, Part I—50c. Postage, 5e.
o * 1I—50c. Postage, 5o,
The two parts complete in one book, 8100,
Postage, 10c,

GONZALEZ
BANDURRIA METHOD

[

By MANTEL GONZALEZ,
Prafozsor of the Itallan Conservatory In New York. ;

Is the onl{ correct method for the Randurria. The
Bandurris hos become s very popular Instrament,
and one reason for [t s the ease of lngering, and the
enconragement that this Instroctor has given,

The Gonzales Meothod Is the resuls of one year's
hard work by the author. who 13 Fecognlzed, both In
R-;mm and Amerlca, as the leading Bandurria
soloist,

1t contalns thorough Instructions for the beglnner
83 woll as the advanced player, has a dlagram of the
Bandurris and ingerboard giving a'l tho notes. The
ook contains exerclses for tho scalos, IS0 exerelses
and pleces for two Handurrins and for Bandurria
A ﬂ-:r!tndrl, a 1

The stuilles are progressive and Interesting, ao
will be appreclated by teachers and musie schools,

Price, Complete, 1.00, Postpaid.

RICCA
MANDOLIN
METHOD

-

This Instroctor, arranged and complled by the
world's greatest Mandolin ariist, LUTGT RICCA, is
beyond o doubt the Hest Mandolin Instructor pub-
lshed, It comtaing One Hundred studies and oxor-
chios wsed by the suthor in teaching, also many
superhly arranged Mandolin SBolos,

The stodles are soprogressive and intoresting, that
it becomes a pleasure toboth pupll and teacher, A
revised editlon has Just been printed. A1l Mandolin
players should have a copy, and for those contem-
plating the study of the Mandolln, 1t 18 slmply
lodispensabile,

Price, Complete, 76e. Postpaid.

DABNEY'S
GUITAR CHORD BOOK

L

By WENDELL P, DABNEY.

The Best and Most Complete Guitar Chord
Book Published Today.

This book givea all the chords In the major snd
minor koys, and glves them insoch asimple and con-
¢lse manper, as (o make this book Indispensabls to
&ll Guitar players. Alsogives full Instructions as to
the tuning, fingering and manner of ].Il.ﬂ.‘ql.tlf the Gul=
tare Thissimple method renders 16 possible to lay
chords In any of the trets at sights you do not gla're
to count the divislons or soctions as written, in order
to lnow what fret the note 1sin, 88 the numbers on
the lne ur ntrdnft.r-li the fret.

The brovity of this book and thoroughness of in-
:5!1!!.;”:.{“15. cnmrm:lmi it to all who E? dosirous Dif‘

fE necompaniments on the most fasclnating o
l.l?f:bul-rummm—-thu Guitar,

Price, Complete, 25 Cents,

GUCKERT'’S

20th Gentury Guitar Instructor

AND CHORD BOOK.

r
THE ONLY BOOK OF ITS ETND.

Thell:ru of this work I3 to furnish a bool of in-
structlon for the Guitar, with or without the ald of &
teacher, This method -ﬂ‘.ll:h-rﬁ. from all othors in that
Lt ahows the correct Aogering by ol and by dlagram
Higstrations In avery key. Tho rodiments are cleas
and conglse, 50 BS to understood AL 8 glance,
Therels nothingsuperfluonsin the book. Every note
and ovory exercise 18 important. and should b dili-
gently studled. This is not an :l.hrl:!smcl muothod, but
& complete Instructor by notein all details. These=
lectlon and studics are orlginal, and the solos far
above the average ones usually found in mothods,
This worle 18 tho result of & [ifo-tima stody, and
those whocarefully observe and diligontly practice
the contents will surely be repald, hxriho('. oming
accomplished and arclstle performors oo the most
beautiful of stringed instruments,

Price, 50 Cents, Postage, 10 Cents Extra.

The Standard
Mandolin Method

COMPILED BY

FROF. W. P. DABNEY
and PROF. JAMES F, ROACH,

-

The distinctive feature of this Ingtructor 1 thet
oach 8010 and each exerclse for the mandclin has a
Gultar sccompaniment, especlally arranged by
Prow. DAnxey, the world's greatest Guitarist.

The instructions for the boginner are arrenged in
& slmple; yet comprobensive manner. The scales,
chords and exercises are arranged in & systematic
manner, so that ai the papll advances, step by step,
his interest and pleasure in the Instrument increases,
It also has & complete dlagram of fingerboard shaw=
Ing every note. Much time and money has been
spent in complling and revising this Instructor,

Price, Complete, 50 Cts, Postage, I Cts,

&z BEST LOW-PRICED INSTRUGTORS ON THE MARKET <2

IN A SLASS OF THEIR OWMN

ITHE “HOWARD” SELF- INSTRUCTORS

WITH LETTERED FINGERBOARD

For Guitar, Mandolin, Banjo, Violin, Violincello and Double Bass

" This Fingerboard Is a Wonderful
Help to Beginners.

sand interesting studics.

| While these Instructors are low in price, the
detail, starting the pupil with e:sﬁtlcmiuu and

0. 8. Letlarsd Fingerboard for Guitar,

F-3

Copyrighted 105,

Also Published For AIl BAND INSTRUMENTS; Also For PIANO AND ORGAN
| e ot o ity et o o et
The **Howard' [Instructors are intended for beginners,

PRICE, 2

and a3 such they are without a rival.
¥ are by ne means abridged, but are complete in every
radually carrying him on to the more progressive

cents, POSTPAID

The Oaly Instructor Published with
Lettered Fingerboard.




List of Latest Vocal and
Instrumental Music.

EACH ONE A DECIDED HIT.

K:ﬁu]ar S;u.c'l
rice 1 i
1 Heuncath the Oaks, March and Two-step ...Eﬂ 5 9017
2 Tingley Two-step .. Py v 17
8 Upin the Alr, Marc L. L] 17
4 Down on the Farm in Illinods, wug 50 ¥
B Modern Woodman Walts .......... ¥ 7
8 Where the Cornfiells 'l'l.‘m.': in Illing s,
B0 L) 17
7 Dream 1:;{. That's All, s.nng ] 17
& Sonsof Keat, Alarch and ’lwaultp_. 50 17
¢ Golden Rod Waliz Seng.. .. ] T
0 I To'.ﬂ. Yt-u I Loved Youand T Da, walt: 2 i
______ 44
11 {_ I:Inle L:Ie.u Waltz &nng i 17
12 The Crisia, Valae Caprice 50 i
13 Belleof Iiu]g'l.'ll. March 50 17
14 Pictnresgqoe Walts,, &0 17
5 Golden Rod Waltx B0 17
16 Poor Old Dad........ & 17
17 Rilling Time, Characteristic March and
Two=step Sl 17
18 He Was a Sold &0 17
i Fabrikona (Iutermezzo), o b ] 17T
Wl Days Thal Will Come More, W
] e A ] 50 17
21 The Parting in the Lame, descriptive ba
Ind 50 1w
2! Sweet Were the Du;la When Hirst We W
Wad, Bomp - o 50 17
% I Loog lo %ee Them ATl Agnin, sent
mentat ballad ., T 17
M4 Broken Heart, m pathelu: acmg" np1)¢u1s
toall o B ok 17
2 Awaiting the Sings to Shine, a bes
allad . ¥ S0 17
¥ Snlute o the Stars and Sl.l':pe-l,n i rnng
March and Twostep .. oy e | 17
7 Megaphone Ire'll:s.n.chnmiug M.reh and
Two slep ... i 50 17
28 For Love of Thee(
set of wallzes, il 17
29 The Winner, March
lntest 1:-_fd. W. Bcheu .. 50 17
i Uncle Sam’s Favorlte, Ma and Two.
step, Fulton. ... 50 17
* 3L Society Waltzes, a charming Set of waltzes 50 17
32 Ness Co. Leeta Waltzes, by Zell Pollack.. L1} 17
43 Katomka Mareh Twastep, by Zell
Pollack - =0 17
‘N Flossie, ntest Two sten, by Zell Follack .. 50 17

Lebert & Stark Piano
Method.

(WURLITZER EDITION.)

The First Instructor to be used by Piano Puplis.

Recognized to be the io:aflin,F Piane Instructor,
and the fact that it i3 used hy all the leading
conservatories of Euorope end Acveriea spesk
volumes of ]i.:r vise.  This instructor i8 recom-
men 'ed by a1l piano teachers as the most aceurate
and best 1|t=-l.ru\tnrs for becinoners, Take the ad-
vice of experienced teachers and buy no ather,

Regular price, $1.00,
Our special price, 50c.
‘Poswgve 20e.

Thell. 8. Lettered
Fingerboard.

For Vielin, Guitar, Mandolin, Banjo, Yicloncello
and Double Bass.
. 8. Lettered Fingerboard for ¥islin, Copyrighted 1595,

This lettered fingerboard is a wonderful help to
heginners, can be attached to any instrument by
anione, and gives the exact location of each tole,
with their respective sharps and flats. Having all
the notes in full view b -fore you, you can readily
see what a wonderful help it must be to beginners.

PRICE ————

Mandolin, Violin, Guitar Each. . ..

cello and 'ouble Bass. Each
Sent postpaid on receipt of price.

When ordering, mention for which Instrument,

B
Viton

SPECIAL OFFER

IN

High-Grade Piano Music

10c. EACH.
THREE FOR 25c.

This is all high-grade and high-priced
Music. Don’t miss the opportunity

of securing a supply of fine
Piano Music at less
than cost.

SENT POSTPAID ON RECEIPT OF PRICE.

Adjutant Colling Twe-sten, I.I Guardis
Helln Temple March, Liberati.

Eelle of Cincinnril March, Ta Guardia, 5
Bon-tot Two-slep, Zimmerman B
Corrinne Waltz, W. H, Mackle &0
hll!!p‘lHE a..l:n:llywa'llat La Guandia [Ti]
Amor Patrie, L Guardia ... 50
Hertz Blumen Waltz, Carl Gung L]
Princeton Unlversity Two-step B
severn March, Ziminerman.. fu ]
Capriclous Polkn, Geotge Ebel T
Marse Henry Two-step, La Guardi 50
Adarth Scholtirche iwany 4
New York Tritape Two-s B
Elite Two.step, C. A Zir merman Fil
Nydia, the Flower Girl {voeal) .. B
Arcade Echoes Two-step, John S B

venezueln Alarch, Por 1-r:d:r:|ra.h Y Ll.-rm..
Ratt |tlhl'|: Otegon March, Fulton ...
Belle of the Boulevard March, Fulton,
F-B.“ Festival March, j}ahucy........ -
agged Daglets _lke wilk and ‘rwo-aup
III( epenident American Two-slep. ..
[othe Valley of W m:lng'fvonl:l
Jueen ufhucu:l.'_p, - H. Scoulon,
Usona, Dr. K. M. '!Inkzy
Coontown Doings, Manuel vingiing
Waitrbur{o mericans, James Fulto
Gen. Lawion's Advance March..
Mavy Hlue, John A. Zimmerman,
Shipmates, [ohn A, Zimmerman....
Grand Reunton March, Zinimerman
Mareo Folo, Oriental Chamcteristic
Tecumseh March (very good).
Aliela Waltzes
Herots March....
L .r’:'l-].‘nl.r&il[ Mare]
Home Sweet Home, with varintions, J. H,
Angels’ Serenade, trﬂn:cn'pl.:l:-n Bruiih..,
Battle of Waterloo, descriptive, Andrrmu
Reantiful Blue Danube, Waltzes, Stranss.
RBlack Hawlk, Waltx, Wn'lu'h z
Cavallerin Rl—‘“'"ﬂ’lﬂ-. Imt #"1".1'#0«. N"Fﬁighi.
Con Amare, With My Love, Braumont..
Convent B 115, La Clochette, Ludovic,
Cornflower, Valse, Coole.,
Dixie's Land, Theme and l—'nriullﬁm M:uu:lum
Flower bung. BIunLen]!Qd. Llug\e e
Fifth Noctuine, OpusBl, |
Flatterer, The, La Lisonjera, 'ﬂhﬂminadu.
Frotic of the Frogs, Walts, Watson..
Heather Rose, Hrideroeslein, Lange.

B I LRI RN R TR E RIS BRI REEREE

Jaily Fellows, Waltz, Vollstedt 80
ave's Dream After U‘bt Ball, Wal 5 3]
Maiden's Prayer, The, Badarzewski B
Mocking Bind, The, Transcription, Bl
Mendelssohn's Wedding March, Mendelasalin 40
Massa's in the Cold, Cold Ground, Transcription, Free.

man . s e g e e e =1
Menuet, de Ia Antique, Faderewsk ]
Monastery Belles, Nocturne, Wely B
Music Bo¥, Capriee, Liebeb. ... B0
¥ld Riack Joe, Transcription, Meacham,, L
01d Folks at Home, Transcription, Meacha By
o'd Oaken Bucket, Transeription, Anguera 50
Over the Waves, Waltzes Rosas ... .. Al
Penrly Dew Drop, Maxurka, Blrbeck. 50
Polish D nee, Ooid 8 Mo, 1, Beharwenka 40
Pure as Snuw, Edelweiss, I.l T T 4n
Remember Me, Far Away, Brinkman, ]
Searf Dance, Scenede Hallet i}
Silvery Waves, Reverle (i}
2imple Conlession, S:nnp'l L1
she herd Boy, Moct BER i)
Apring Song, Song wilhuut'ﬂ'mds_ endelssn] &0
Tropmerel, and Romanes, Schumann ... %
Tneler the Dml"‘-.-l.- Fagle, Hm’r'h Wagner Ll
Valse Blene, Volwe Francaize, H'Irl.rg'u_ &N
Waves of the (cean Gialop, T-‘I'Inke o
Love's Old Sweet Snng (vocal)... £01]
My 0ld Kentucky Home (vocal) o0

GUITAR SOLOS.

1 Bweet Home.

Dreaning (& Berennde), arr. by
2 Sicilian Mazurka, arr. by J. F
3 Allyne Folka, arr. by J 15 Roach _ 10
4 Creole Seheltische, arf _r F. Koach 10
& Southern echoes, arr Ty . Roach 10
& Flantation Medley, ar—. IJv} T- Roach 15
7 Spanizh I""m'ﬂ:lgu arr. by J. F. Roach,, 0
B Delieve Me, If All Those Endearing \.mmg

t.hurms 1 I P, Bosch . e v 15

@ Hichmond t--.m atarch, Lwo gmur: W, . Thal 15
10 Flantaiion Classic, twe tars, W, F, Dabne 15
1L Moments of Ple.sure Waltz. W, P. Daboe 19
12 Chop hnck- Walls, W. F. Dabuey.. i
15 Then You'll Reim, mber Me, Corilon 1
14 All Theough the Night, W. P. Dabae |
15 Spring Waltz, Schmidi. 1
16 Serensde, W, P, !inhnf-. 1%
17 Flee as n Find, W, 1]
18 Thon Art Like LI' to A Flow 10
19 Consolation, Mg i
Ay Moctwrne T, Merl 10
2l a'l.uﬂf!mtm 'of Bolomon Mare 3 10
L tz (Chopin), W, P, I'M'hhey ....... 10
20 ﬂnl{y & Dream, Waltz, W. P. Dnbney, ]
24 Corle d'Amor Mag, two_guitars, W. P Dabne 1
25 Spanish Quickstep, W. P Dabney,. 10
28 The Lily Schottische, W. P. Dabney 1
37 PFreischuctz Prayer.

Last Rose of Summer, W. P. Dabiey ..o 10
28 Hose Walls,

Al Muste, W. nalmrav,. I A R R | |
20 How Cin I Leave Thee?

Trollenne, W. P, Dahney... e e S ||
30 Hazel Walte,

El Holrro, 1.|. L LT S 110
81 Little Beawly Waltz,

Irerimmme ) o

A LCachhicha .

B2 Quickstep, 2y 11]

Largheito,

Prayer from Tampa, W. P Dabney. e 10
2 Little Hatie Ryan,

Golden Cup “choitische, W, F. DB EY: ceiniiaes 10
3 Lavender Waliz

Zomave Drill AMarch, W. P. Dabney... R T | |
25 Slumber Song,

Conntry Clih Schottische,

Latonia Galop, W. P, DAbOEY.. .0 asnim ]
A Nearer. My God, to Thee. W. P, Dabae L 10
27 Haby Palka, W. P. Dabney....oum Sk |
88 The Mvstic Shrine, W. P. Dabney. 10
¥ Little Hdith Lullaby, W. P. Dabsiey.. 10

Music for Mandolin and Guitar.

1 :m%m: Poika, arr. by J. F. Roach.......

2 me Mazurka, arr. by J. F Roach.,.

1 {hﬂ’.\r the Waves, Waltz, arr. by J. F. Roach. {1]
i Medley % ickstep, arr. by J F. Roach 10
& Melrose Gavotte, arr, by T F. Roach... 11
& Dreaming of Mother, arr, by J. F. Roacl 10
7 Butterfly Schottische, arr, I 5 ¥. Roach . 10
8 Derby Bchotiische, arr by i Roach.. 10
10 Jaliy Students’ Polka. atr T T F. Roach 10
11 Lein du Ball, by W P. Dabrey 0
12 Hindeo Dance T)’ W. P, Dabtmey 15
1F In Old Madrid, by W. P Dabney. 15
14 Star of the West March, by W. F. Dabney L 1]
15 Latonia Galop.

Old Folksat Home, by W, F. Dabney.. i

16 'lh-t 01d Lrather Triunk, by W, P, Da 10
17 srh' by W. P, Dabney 10
18 Dominian Wallz, by W. P. Dabney 14
149 er.tl Miznonette, by W, P. Dabney. 10
A Valse Brilliante, by I 1%
£l German Patral, by W. MM
21 L& Cratioa, W. F. I'}nhllr:. 15
Mt Olivet Commande . afarch, by w’ T Dnhfnel, 15
25 BL. George Schoitische, W P Dabney... 10
M Coort of Love Mazurka. by W. P. Dabmey . 10
¥ La Floor de Cuba, by W. P. Dabney. 10
M Haytl Mazurka, by Charles Singer_.. 15
N Dance of the Reownies, by 'W. P. Dabney n

1 The Ellle 'I'll'l‘:l-Sl.lp. by C. A. Zimmerman, 1 ]
FOR MANDOLIN CLUBS.

Seven Excellent Marches. Just lasuved,
Paltleship Orégomn. - Fulton
Ragged Baglets .. Fulton
Helle of the RBodlevarnd. Fulton
Fall Pestival... . Dabney
Oueen of Sociely Seagnton
Waterbury American . Fulton
El Khetive. o ~Tecabon

Either of the atove for any of the following instro.
ments at the prices quoted
Mandalin Solo ..
Mandolin and Fia

Two Mandolins and P p1]
Mandolin nnd Galtar ., s
Two Mandolins and Gnal w0
Two Mandoling, Guitar an =

Clarks’ Lsghtmng Churd Method.

Plano or Organ Accompaniments Self-Taught by
Using Our “Lightning" Chord Method.

It iz so easlly “comprehended * s0 “accumie and
simple," that & child with limited or even no knowledge of
msic cnm Jeéarn to play all the chords with buta few honrs'
practice. This work Allaa long-feit want, -.p:c'nlly AEOIE
(hase who are deprived of & music teacher’s instructlons,
Alsa Ty the more advanced musicinns.

This miethad 15 =ent to sny part of the United Siates or

Canada, postpald, on receipl of Bpecial Price....... 80
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NOTES OF REFERENCE.

ABRIDGED.
by
W. P. Dabney.

Music has for its object sounds, their succession and various combination. Musical sounds are expressed
by characters called notes which are written on and in the spaces between five parallel lines., These
five lines and spaces between them are called the staff, which being of insufficient extension toex
press all musical sounds, is further increased by lines added above or below, called ledger lines. The
seven notes —A, B, C, D, E, F, G- distinguished by their position onthe staff and ledger lines, with
the first one repeated at the end of the series, form the gamut or scale. The names of the notes and
their pitch are ascertained by a character called a clef, é. placed at the beginning of the staff.The
Treble or G clef is used in guitar music. There are several different kinds or form of noles to ex._
press their duration; also several signs of silence, called rests, one for each of the seven notes.

Whole note, Half notes. Quarter notes. Eighth notes. Sixteenth notes. 3ond

- note.
|£"__*:*—_ = -" : ; ; -‘_.-_'-_‘ .-' -! | I_ _I__I I"[ _""Iﬁ
e | . = = | [
Wholerest] Half rest. | Quarter rest. Eighth rest. | Sixteenth rest. 3ond
rest.
e = AL el
— L - = = = (%) e ] b
\_
A dot after a ncte increases its value one.half Example: #. & #

Time; the measure of sounds in regard to their duration, is Common or Triple. Music is divided in
to equal portions of time by vertical lines,called Bars. The music between two bars is called a Meas_
ure. In Commeon or 2’ time each measure contains the value of four quarter notes, countltoeach;
E time, count 1 to each quarter note; i time, count 1 to each guarter; ;-itimr:1 1 to eachStinote,
B time, 1 to each BB note.

Sharp (#}. A note having the sharp sign prefixed is made one_half tone higher, or one fret nearer
the bridge of the guitar, than usual. Flat (p). A note prefixed by a flat sign is played one . half
tone lower, or one fret nearer the nut of the guitar.@]ﬁ Natural indicates the restoration to the
sual place of a note previously affected by a sharp or flat. Sharps or flats placed after the clefare
called the signature, and designate what key the piece is in. Sharps, flats,or naturals,occurringa._
way from the clef sign, % are called Accidentals, and only affect the measure in which they are
written.

There are 24 Major and Miner keys. Only C,G,D;A,;E;and F, with relativ minera,are here giv.
en for the guitar, the remainder being impracticable. Every fret on the Zuitar marks a position,the
number of position corresponding to the number of fret on which the five fingers of the left hand are
placed. The Barrer consists of two or more notes, pressed at once by the left hand finger.

When playing sit erect, the left foot slightly elevated, the guitar resting on the left thigh, with
its neck raised to an angel of 452 Right arm half way between the wrist and elbow, resting onthe

edge near the bridge.
1 Copyright, 18845, -I’J_TiTﬁf Rudalph Warlitzer Co.
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Tuning.

Tune the fifth string{A) in unison with an A tuning fork, or to the A of any instrument properly
tuned, then finger or press it on the fifth fret and tune the fourth string(D)in unison to that note; fin.
ger D on fifth fret and tune the G ,or third string,in unison; finger G on the fourth fret and tune
the second string (B) in unison; finger B on the fifth fret and .tune the first string (E)in unison;then
finger fourth string D on second fret and tune the sixth string (E)in unisen. The strings are num
bered by counting from the bottom upward. Notes on the fourth,fifth, and sixth strings arestruck
with the thumb; notes on the third string with the first finger; on the second with the second fin.
ger, and on the first with the third finger. In rapid passages of two or more notes use first and
second fingers alternately when on the first three strings; when on the fourth fifth or sixth str.
use the thumh and first finger alternately.

Signs for Right Hand._» indicates thumb, . means first finger, .. second finger, «.. third finger.

Signs for Left Hand. - Numbers under or at side of notes indicate fingers used | meaning first
finger, 2 second finger, 3 third finger, 4 fourth finger. When a letter and number are given,they denote
string and fret. The upper number_generally above the notes or staff _ refer to the frets.

This sign, o (open), means that the string is struck without being pressed by the left hand fingers.
Roman numbers, I, II, etc. indicate the number of the position. The curved line — (tie) placed
over or under two notes on the same line or space indicates that the first note only be struck and
held the length of both. The Double Bar divides a piece into two or more parts, :ﬂ the dots
on the side of the bar indicating the repetition of that part. The figures 1and 2, placed over dou.
ble bars ﬁ_uz—J signifies that a part of the piece should be played twice, and in playing the
second time, the bar(1) is omitted and (2) played in its stead. gva. placed over a note or notes,
means to play an octave higher. This sign { placed before several notes, indicates that the are to
be made by rapidly sweeping the thumb downward across them A pause /) or Fine at a double
bar denotes completion of a piece. /. C.(Da Capo.) means from the beginning - %(Dal Segno

peat from the sign to double bar or Gudaé.ln chords of three or more notes, large or small,
the small or grace notes may be omitted when too difficult.

Expression._— J% moderately loud; ‘f, loud; jf, very loud; P, soft; QP,very soft; cresc in.
crease tone; decresc or dim. decrease tone; dofce soft and sweet; con brip, with splendorand bril.
liancy; con amore, affectionately; Aundanfe, slow; Allegro, quick; rit slacken time;afempoin time;
Coda, an extra passage at the and.

Natural Scale_ Giving string and fret for making of same note in every position between 15t and

12th frets.
String 6,E.; String 5,E.| String 4,D iString 3,GiString 2,B.

b
g a &=
£ & ie [ o0 m
I 1 1 = 1
Tty e fem P
i: r e A DO Dz DS G@° G2 1'341 13,1 B2 E¢ E! E' ES ET E8 EI0 EI2
A0 A A3 AS AT AS D5 D7 G* G® G7 BS5 Bf BS BI0 B!I2
EC E! E2 E5 E7 E® EI E A0 Al2 D8 DI0 D12 GP G G!2
From 13 to 19 frets the notes are only 4. than those on the same strings from the 18t to 7t a‘;ats.
)

Table of Harmonies at Principal Frets _ 12,7, 5,4._ Inmaking JzthFret 'I'f-hF =

harmonies,press the str. at fret designated with fing. of left hand sufficient. Y1 =tring e :

ly hard to check vibration. Strike with right hand finger,and remove the Iy 34— - . —
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\’rote more energy to difficult passages, with strict attention to time and expression.Practice! Practice!
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PREFACHK.

The following is annexed to the “Abridged
Notes of Referance’ in order to afford a more
thorough knowledge of the Guitar to those who
have the time and inclination to make a study
of this fascinating instrument. The best feat.
ures of the greatest authorities extant have been
used in the compilation of this work. All details
and exercises, not absolutely essential to its mas
tery have been carefully omitted, thus rendering it
less bulky, though its instruction is accurate and
complete, embracing besides the regular course of
study in Positions, Harmonics ete. a thorough ex.
planation and exemplification of the Tremolo, a
style of play destined to be greatly in vogue a.

mong soloists.

W. P. Dabuey.




The Guitar.

There are several sizes and styles of guitars in use, The most common being the Terz,or Third Gui.

tar, 1he standard size, and the extra large or Concert instrument .

Principal Parts of the Guitar.

The Sounding Beard is the upper part of the body sometimes called the face. The Bridge is that
cross piece of wood on the sounding board in which the strings are fastened by small wooden pins.
The Rosette is the circular hole in the scunding beard. The Neck or Fingerboard is the long bar
connecting the head or upper part of the Guitar with the body_over which the strings pass. Frets
are little metallic bars that divide the front part of the neck, or fingerboard, into sections. The Nut
is that small wedge over which the strings pass from the head to the fingerboard. The FPegs or
Secrews are in the head of the instrument and are turned to the left when tightening the strings.The
Guitars generally used in America have six strings — three composed of silk or steel covered — with

wire, and three composed of gut or steel.

Manner of Holding.

The instrument should be held with the curve in its side directly on the left limb near the thigh, its
neck elevated to an angle of about 459,. the right arm, half way between. wrist and elbow, resting
on the edge of the Guitar just over the bridge — fingers curved naturally, tips under the strings,the
thumb extending nearly aninch in advance of the first finger. The left hand and wrist are held cur.
ved and free from the neck of the instrument, with the ball of the thumb resting against the back
of the neck near the second fret — the left elbow inclining towards the body,— the left foot on a

small cushion, and the right drawn slightly backwards.

Strings.

The strings are numbered from the bottom, upwards. The bottom or first string is E, commonly
known as little E, the 20d St is B, the 3™ is G, the 418 D, the 5'B A, and the 6'2 E, frequently

called big E .

Left Hand Fingering.

The pumbers |, 2,8,4, refer to the Ist, 28d 3rd oo 4th fingers, thus any of these numbers placed

by a note indicate the finger to be placed upon it.

Right Hand Fingering.

(x)cross means to strike with the thumb.— «(one dot) indicates the use of the first finger. «.(two
dots)the second finger. ... (three dots) the third finger. The figures 5,6, 2, &, 9, etc.refer to frets
and a letter placed under or mear a note tells what string it is on. o {open) placed near or overa note
means that the note is made by siriking the string open, that is without fingering of the left hand.
The Bass,or 4th, 5B and 68 strings are struck dewnward with the thumb. The Treble,or 15t,20d
and 3rd strings are picked or pulled gently upward by the 15t 20d apqg 879 fingers of the right
hand.— the third string by the 1St finger,_ the second string by the 289 finger,and the first string
by the 'grd finger. Two or more notes in rapid passages on the first three strings are executed by

by the 15! and 2024 fingers, — on the Bass strings the thumb and first finger alternate in their exe.

cution .




Charts showing Relative Value of the Notes and
their corresponding Rests.

Musical sounds are represented in writien music by characters called notes. Their ar seven kinds

of notes, formed to indicate the length or duration of the different - sounds or tones.

A Whole note

1%
equals

2 Half ootes

I 4 Quarter notes

— %
=3
]

8 Eighth notes

[
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16 Sixteenth notes

32 Thirty.second notes

There are seven rests or signs of silence, corresponding in duration to the seven kinds of notes.

Whale note] Half note. | Quarter noteEighth note.|Sixteenth note. | Thirty second note.|Sixty_fourth note
. f / |
Whole rest.| Half rest. | Quarter rest.|Eighth rest.|Sixteenth rest. | Thirty. second rest.SixtyfouE'rthrcst.
- - ? % i ¥ i
Time.

The value of a tone is that duration of time allowed it relatively propertionate to the amount _ or
quantity of time allowed to the other notes. The ebservance of this principle in the performance of
a piece of music is called keeping time. There is no absclute or definite length of duration for a_
ny tone _a tone represented by a whole or half note, or any note may have a much longer or
shorter duration in one piece than in another, accordingly as the one is slow and the other lively.
The staff is divided by short vertical lines called Bars into equal portions for the better chservance
of time. These divisions are called Measures. The time or gquantity which these measures contain,
is shown by signs or figures placed at the beginning of each piece of music. The several kinds of

time in general use are the following:
.Common Time.,

simple. cdmpound :




Triple Time

",

simple. compound .

When the measure contains an even number of divisions of the whole note as i or £ the pieceis
in Commen time, when the measures contain an ureven number the piece is in Triple time as ‘;‘
or é Compound Common and Compound Triple time are produced when two or more measuresof

a particular kind of simple time are combined in one measure.

Common Time.

Simple,
Simple. Short Even Time.
T
Eg’_ Eol—lil i)
Compound .
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ey - Rl rETrYrryl
5 res -

Triple Time.

Simple.
Simple. Short Triple Time.
= g ) ==k =) - =
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The Double bar marks the close of a part, —or the whole of a piece. Two dots just before it
indicates repetition of the part. In 2 or Common time each measure consists of 4 quarter notes
or combination of notes equivalent in value to 4 quarter notes. Four counts or beats, to each

measurse - that is, one to each gquarter note.
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Let each count equal about two seconds of time. When two or more notes are written one above
the other they form a chord and should be played together.
2 Time has two counts to every measure one to each quarter note.

Cnm:t 2 1= 1 o 1 |2

;_ : B = - R ___.]! =

5
L - =
1
1

Pl




i Time has 3 counts to every measure one to each quarter note,

6
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Countl 2 3 1 o e L e 1 2 38
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Time has 6 counts o every measure one to each eighth note.
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g Time has 3 counts to every measure one to sach eighth note.
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The Dot and the Double Dot.

A Dot placed after a note increases its value one half. Suppose a dot placed after a whole note;

nuw,%- of a whole note is one half note, therefore a whole note with a dot after it is equal to a whole

note and one half note also, which makes a total of 3 half notes. The second dot after a note

is equal to, and increases the total value by, one half the value of the first dot.

Suppose two dots

placed after a whole note, now the first dot, being equal to one half of the note, must be one half

of a whole note, which is one half note, and since the second dot is egual to one half of the first

dot, which is equal to one half note _ the second dot must be one half of a half note which makes it

equal to a quarter note, the sum therefore will be, or

equvivalant to, one whole note one half note and one guarter note.

Dotted Qua_rf.e-r

Explanatory Table of Dotted notes.

Dotted Whole note Dutted Half

Dotted Eighth

the whole note followed by two dots will be

Dotted E,u:teenth

e
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The Triplet.

A Triplet is a group of three notes to be played in the time of two of the same kind.

Count 1 2 3 4

b g

The Sextole.

A Sextole is a group of six notes to be played inthe time of four of the same kind.
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Accidentals or Signs of Chromatic Alteration.

Arn Accidental changes the pitch of a note before which it is placed. The five kind of Accidentals
are:
$ The Sharp,whic raises the sound of a note one half tone. A note with a sharp before if is made
one fret nearer the bridge of the Guitar than usual.
b The Flat lowers the sound of a note one half fone. A note with a flat before it is made one
fret nearer the nut " of the Guitar than usual.
h The Natural restores to its original position a note previously made sharp or flat.
% The Double Sharp raises the sound of a note a whole tone, and is made on the Guitar two
frets nearer the bridge than dsual.
bb The Double Flat lowers the sound of a note a whole tone and is made on the Guitar two

frets nearer the nut than usual.

The Signatures.

" - - f
Sharps or Flats placed just after the Clef sign, %__— h——=—— are known as the sig.

nature. It indicates the Key in which a piece of music is written. Sometimes a Sharp or Flat,for.
eign to the key of a piece, occurs accidentally - in which case the Aecidental affects every note
on the particular line or space only throughout that measure.

The Signature of the Major Key and its relative Minor are the same, that is why the Minor
is called the Relative of the Major Key.

A Table of the Keys will be found on the following page.




CHART
OF THE GUITAR FINGERBOARD.

Each staff gives the notes in every fret on the string just above it.
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A Key is a regular succession of sounds, having a fixed relation to each other, and regulated by the first note
called the keynote or tomic. A Scale is a‘succession of the seven notes of a Key, ascending or descend.
ing , beginning and ending with the keynote. The scale is Diatonic, when the succession of the five whole and
two semitones which compose it are regular and in the natural order, ascending or descending.

In the chromatic scale there are twelve semitones formed by a union of the two semitones and the five whole
tones divided into semitones.

In the diatonic scale the half steps occur between the 3rd d& 4th and Tth & Sth degree of the scale.

Example Scale of C.

a half towe. ﬂﬂifﬂ#p_ half tome. half tone,
- Tt T = = L
e e N
!_] A LY i = '_'L‘_D

An Interval is the distance between two tones. The names of the intervals are determined by the number
of degrees contained by them. The Intervals are the same ascending or descending .

Table shnwirﬁ; intervals of the second, third, fourth, fifth, sixth,seventh,& octave.
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The Signatures.

NATURAL KEY.

o i [ - T
c Mnjor.
A Minor,
-1_ = _O - __ -
o
1 Sharp. 2 Sharps. 3 Sharps. 4 Sharps. » Sharps. 6 Sharps. 7 Sharps.
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G Major. jor. A Maj, E Maj. B Maj. Ff Maj. CH Maj.
E Minor.| ,, B Minor. | ,, 4 FiMin. C#Min. G#Min , 4DE Min . Ad Min.
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ARPEGGIOS.

SHOWING DIFFERENT METHODS OF RIGHT HAND FINGERING IN
various keys.

A thorough practise of these Arpeggios, cultivates a krowledge of time, the accidentals, keys in the lst posi_
tion,and gives strength and suppleness to the fingers as well as smoothness and brilliancy to the execution.

e e e =t

2 T3 % B ==aa
el T x x ©
AEERSER

o L e e

1P1=1}' slowly making each note clear and distinct, wheniconvers:mt with the different passages accellerate the speed.




Use thumb only.
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E xercise to strengthen the Third Finger.

Strike 1st.string with the third finger, 2nd.string with second finger, 3rd.string with first finger.
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Scales and Chords of the principal Major and Minor Keys. 5

The Harmonic instead of the Melodic Minor Srales are given.

Key of C. Major.

Scale.
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C# Minor.

Relative to E Major.
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First Series.
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ECOSSAISE.
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Love's Confession.
Lege. To Mr.Paul Eno, Arr. by W. P. Dabaey.
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Tune the E string to D (fourth) by lowering untill it sounds an octave below the open D string.
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Then play as if tuned in ordinary manner.
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ROSE WALTZ

EY £ Arr.by W.. P. Dabney.
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To ].B.Hancock Esq.

ONLY A DREAM WALTZ.

W P. Dabney.
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To Mr. Scatt Harris . 26

LAVENDER WALTZ.

Arr.by W. P. DABNEY.
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The Zouave Drill March.

Dr, Joo, Merriweather,
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Der Freischuetz Waltz.

Allegro. Arr.by L.Meignen, °
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The Last Rose of Summer.
Andante. . P. Dabney.
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Toe Mr C.B.Ryan. 27

Little Katie Ryan Waltz.

W P DAENEY
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Third Series
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28 To Mr Alex Schuaap.

SLUMBER SONG.

Andante sostenuto. & W.P. DABNEY.
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Latonia G—ALOP To G.Wendell H;.lrri:s29

Andrew Richardson., arr.by W.P.DABNEY
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To J.F.Roach Esq.

FLOWERS OF ITALY MAZURKA.

COn ESPFHHH, : BONA.
L - —-;— 7 ‘3’ 2 *5- ,-: o [l 1 ] -
.l T F‘ T 'E' - = | . | ] = ql ) ey L }s

ﬁu S =t da o T

=) = - x4 % i g

= = I : —— E‘ e -_i
7 = = e e =y S
Fiigee

DC oal Fine.




31

To Mr. M;ark E-Irving.

CORTI D’AMORE MAZURKA.
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To Peyton H. Davis Esg

HOW CAN I LEAVE THEE.
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Arr. by W. B DAENEY.
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THE LILY
Schottische.

To Richmond Banjo and Guitar Club. Arr. by W. P DAB ‘
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SPRING WALTZ.

B

ﬁ_ﬂ
|
Hin
i
mJL
by &im
Ty I|_|__
T
\
\
N\
F
[ Y.
Hg‘?;

R T e
Jii e 4Tt SR ":.C'ﬂ
o i :EJ' # : L i B 2 r‘ r ? - =

0) ﬂ\'::i:: o = F::i::‘:-
i i R P T
D.C. al Fine




36 _
To. Miss Lelia D).

BABY POLKA.
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Le Judgement de Soloman March.
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38 To Miss. Hazel J.

HAZEL WALTZ.

J.A. Bowler. Arr.by W.P. Duhnt-_w,'.
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THE MYSTIC SHRINE.

To Jno.D.Potts Esq.
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PART II.

POSITIONS.

- Every Fret on the fingerboard of the Guitar is called a Position. When the first finger of the left hand is at
the first fret, the hand is in the first position, if it be advanced to the second fret the hand is in the second
position, the number of position corresponds to the number of fret in which the first finger of the left hand

is placed. The five principal positions are the 1st, 4th, 5Gth, 7th, & Oth.

Scale in the Fourth Position.

E. 6th.st- A. Hth. D. 4th. G.3rd. B.2nd. E.1st.
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Chords in E Major and C# Minor 4th. Pos.
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Fourth Position Exercise.
CARCASSI.
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Scale in the Fifth Position.
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Fifth Position Exercise.
CARCASSI.

Scale in the Seventh Position.
E.G. A B D. 4. G.3. B- 3. E. 1.
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Seventh Position Exercise.
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Scale in the Ninth Position.
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Ninth Position Exercise.

CARCASSI. o
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Fingering in different Positions.
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HARMONIC SOUNDS.

There are several methods of producing Harmonic sounds . Those in general use are produced at the 3rd,
4th, 5th, Tth, 9th, & 12th,frets by laying a finger of the left hand across the strings at the frets designat.
ed, and parallel with the frets, and pressing only hard enough to prevent the ordinary sound and check thevi.
bration, then strike the string with the right hand finger and quickly remove the left. In making Harmonics at
the third fret let your finger be placed about é of an inch towards the fourth fret, and for harmonics at the
fourth fourth fret place your finger L of an inch towards the third fret.

The harmonic tones at the 4th, & 9th, frets of each string are the same in name and pitch.

The string and fret at which the harmonic is produced is sometimes indicated by a capital letter, the i.
nitial of the name of the string, and the number of fret placed near it.

TABLE OF HARMONIC NOTES.
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To Mra. N.F.J. 5

THE QUEEN OF HEARTS

HARMONIC

| Polka Brilliante.

Har. Frets. XH- ... NI W.P. DABNEY.
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In the above use any of the four fingers of the left hand nearest the note fo be made.
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To produce a Diatonic or

sual manner,then place the point of the right forefinger lightly on the same string, just twelve frets

scale, place the left hand finger on the string as if to play in the u.

from

the left hand finger after which place the thumb,about an inch behind the right forefinger,strike the string,

and the harmoenic octave of the note held by the left hand finger will be produced .
The figures over the notes show the frets at which the right forefinger should touch the strings while

the fingers of the left hand press the strings in the usual manner and place of making such notes .

CHROMATIC SCALE OF HARMONICS
according to above method.
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OLD FOLKS AT HOME.

Harmonic Solo.

Te Mr Horace ] Smith.

W. P. DABNEY.
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SLURS.

Two or more notes,ascending or descending having the slur ——. placed over or under them,are called slurred
notes and are made by striking the first note with the right hand finger and the succeeding note or notes, upon
the same string,are made by the left hand fingers alone falling forcibly upon the string at the proper frets.The
finger holding the first note should not be raised before a finger falls and makes the second note. Indescending
passages, place the fingers upon the notes that are not open, then strike the first note,and draw off the fingers,
in making succeeding notes, by pulling the sthe string downward and suddenly,removing each finger,inits turn,

SLURS ASGE_NDING 5 SLURS DESCENDING.
ﬁ ——f- g 2 3 - 2 3 -"_\q e
|1 L3 i it ] - . :4!!.—_.—_ -
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o g - RS e b &
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Vibration Slurs.

Two slurred notes descending,located on different strings are made by striking the first note with the right hand
finger and letting the left hand finger fall heavily upon the second,thus producing the required tone by vibration.

VIBRATION SLURS.

e —
A

Grace notes or Appoggiaturas.

ol

The Appoggiatura is a small note placed before one of the ordinary size. When placed above it is called the su.
perior Appoggiatura and may be either a whele or half note above _when placed below the principal noteitis
called the Inferior. Appoggiatura,and is placed at the distance of a half tone below the principal note.They
are also divided into long and short Appoggiaturas. The long Appoggiatura takes one half of the time of
the note before which it is placed, and when the principal note is dotted it takes two thirds of its time or
value. The short Appoggiatura is distinguished from the long by a small dash through its stem, }‘ it is played
very quickly. Appoggiaturas are struck with the Bass, or under parts and then slurred to the principal note.

THE LONG APPOGGIATURA.

Written. Played .
e
ﬁﬁ;’: , D
el e !
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When two or more small notes are placed before a principal note, execute them rapidly by striking the
first with the right hand finger and slurring the small notes and principal together,as in a slur of two or
more notes. The Bass and under parts are always played with the first small notes _except when, the
small notes called after notes are so placed that they cannot be played with any of the notes which fol.
low them; in that case they are played ina pertion of the time belonging to the preceding note.

Example.

Syl D0, | D)0 7o Py I SO

P o
THE TURN. |

—i( NI

The Turn or Groupetto, a group of small notes two or more in number, is placed before or between 2 prin.
cipal notes . When only two notes it consists of the rote above and below the principal. The Turn is eith.
er direct or inverted. The Direct turn begins with the tone or semitone above the principal note,it is indi.
cated thus oo,when a sharp is to be added to the lower note this must be expressed by a sharp added

to the sign ?:

Written . Played. Written. Played.
5]
f} oo — 2
i =

T
The Inverted turn begins with the note below and ends on the principal note. The § or b is placed above when
the highest note is altered , and below the sign when the lowest note is to be affected.

Written. Played. Written. Played. Written. Played.
oo
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THE TRILL.

A Trill is the rapid alternate reiteration of a note with the tonc or semitone next above it, with or without
its resolution of two or more notes. It begins and ends with the principal note its duration being equal to
that of the note over which the sign 4" is placed . The ordinary method of making it is by striking * first
the principal note and then making a continous elur with the npper note by helding the principal with one
finger of the left hand, while another finger produces ascending and descendiog slurs by means of the mnote
just above it on the same string.

Written Played
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There are three kinds of the Shake or Trill, the passing shake which is very short, the plain shake is long-
er but is not ended by a turn, and the shake with a turm, which is generally introduced at the end of a piece.

THE MORDENT.

It consists in the rapid execution of two small notes before a principal note,and is indicated by this sign av
over or under the note on which it is to be made. It may also be written and played with chords,in which
case strike the first note of the Mordent at the same time with all the notes of the chord except the highest

then rapidly slur the second npote of the Mordent into the highest note of the chord.

Written. FPlayed. Written. Played.
: e

wo om0l _ [——
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THE TIE.

The curved line ——. called a Tie placed over or under two notes on the same line or space indicates that
the first note only be struck and held the length of both.

Syncopation.

This takes place when the unaccented part of a measure is joined with the rext accented part, and hap .
pens, first when a long note or notes are placed between two notes of a shorter duration, suchas a half be.
tween two quarters,or three quarters between two eighths etc.

second when two notes are connected by a bind or tie either in the middle of the measure or from the last note
of one measure to the first of the next.

' e e e A e s e

% e, [T P R | e e

Legato and Staccato.

In Legato the notes are played in as smooth and connected a manner as possible leaving no interval of si.

lence in the passages marked Legato,indicated by a curved line .-— or slur over or under the notes.
Staccato indicated thus tr 44 with the points over or under the notes _play them short and distinct giving

only a quarter of their time and resting the remainder, check the vibration by letting the fingers that struck
the strings quickly press - against them after they are struck.

THE BARRER.

The Barrer consists in pressing or holding down with the first finger of the left hand two or more strings at
once. When two or three strings are thus held it is called the petite or small Barre, when from four to six, it
is called the Grande or Large Barre. In making bring the left elbow close to the body, draw the thumb to
the lower edge of the fingerboards back,and let the fingers point across the fingerboard and parallel with
the frets,the first finger being held straight across the strings resting on its side neares the thumb, seeex
amples on the following page.

- 2
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SMALIL BARRER. LARGE BARRER,
I
|
AT, 37 1 J 2
% fac - 35 i's{"" -+ i
e o = : = i i
3. & 1 8 ;_’-
1 I

i This sign means to draw the thumb downwards across the notes indicated. ~—= This sign placed be.
tween two notes tells you to slide or slur from one to the other. __—~ This line between two notes means that
both should be made on the same string.

The following keys are seldom used on the Guitar owing to difficulties of execution and lack of brilliancy.
Each Major has its Relative Minor on the staff below.

F§ MAJOR, Gh MAJOR.
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1 &y ) 4 2 1 LY -] O 0 1o |4 = 20
FEY J#ii#'r'*',“*‘"_'—'l""g_"" = - T K e YL T S Ay
P8l F M s |18 —Es— o b pPao 1S iS5
== el Ty — — v ‘] it = | e
1T jor 1« 1= -
Ab MAJOR. Eb MAJOR Bb MAJOR.
fe e 2o e LS e do 1S g 4 tg e e g A rte lo tal1g
b —too— Ny #ﬁ%_?'};:gg = & I g - — E_::_ @ A g = 20y Etb—
s ] e el R B L e o 1= [T YUael T = e
Bb MINOR. F MINOR o MI]L'DR G MINOR
P P ,f_‘“ Lo bilofo th 1l Fal +r'-|'"-|3 e 1 g lollg 4 Ly
R e e P AL E NSRS P &Y B ‘T—hlr-—i—h‘l{éjz’ SIS oo
ki1 E a1 17 ] o o= 5w s # A i)
o 1= = 1o = o 3% — W & = = 1% ¢ = &
1 = [ A 1

E
I
:f
|
?




TUNING.

There are several different modes of tuning in use among Guitarists, which consist principally in elevating,
or lowering the pitch of the bass strings. Many celebrated pieces have been written in these keys such as
Fandangos, Retreats, and Spanish Marches. By many Authors directions are appended explanatory of the
tuning required. Some writers,afier aliering the pitch, follow the custom of indicating the strings asthough
no change had taken place in the tuning, bidding the performer play in the ordinary manner_ for instance
suppose the 6th. St. E tune down te D, when they want jou to make the D, they simply write out
the note for the 6th St. E which would give the required tone. Other writers instead,give the rcal mame of
the note to be made,as in the example above, when the 6th.St.E is tuned to D, they write the D note
to be made instead of the E. In the latter method the performer has to remember the change of name
the string bears by virtue of the different tuning. In tuning to the various keys only the strings are giv.
en whose pitch must be changed. Strings not marked stand their customary elevation.

Key of D.

Commonly called D Natural,as tuned for"Sebas!a]ﬁc-ol"’ete.

Tune the 6th.5t. 8rd.St. 20d.5t. 1stSt. The sound of each St.when struck open.

O to to to to 6 5 4 3 2 1
N U e e A
i B! — o = .___..,._ﬂ_“
L { an Wil T T [ %] e
\-Jur - [ %] e L " I
= —

KeyI:)f F.

The E Bass or 6th.St.is sometimes tuned one fret higher to F.
A Tune, the 6th-St.to then the G.note will be in the second fret on the Bth.St.
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Key of E.

{ Commonly termed E Natural.)

Tune the 5th.St. 4th. 8rd. The sound of eack St.when struck open.
to to to 6 b 4 3 2 1
peis e
= i T T ’Fﬂﬂﬂ' [ %]
N2 74 1 ; ﬁ o "rj 3+ o 5‘ o =
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Key of G.
{ Commonly termed G Nat. or the Spanish key.)
Tune the 6Gth.St. Bth. 1st. The sound of each St, when struck open.
to to to 6 b 4 3 2 1
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Use of the Capo Tasto.

The Capo tasto,commonly termed Capo D'Astro is a most valuable aid to the Guitarist,since it can be
moved to any fret desired thus elevating or lowering the pitch, without producing mechanical difficulties
of execution. The Capo tasto becomes, or represents the nut of the Guitar no matter in what fret it is
placed conseguently the fingering of the chords is unaltered. When the Capo tasto is in the second fret,
the third fret.is really the first and the Keys are fingered precisely as though the nut of the Guitar had
been permantly transfered to that location. Place the Capo tasto in first fret. Fingering in the E Posi.

tion that is as we do when playing in the key of E .gives the key of F.Major

The Gﬂ Minor Position gives the Key of D Minor.
r A Major " r n n w Bk Major.
+ Fg Minor " n I > ¥y G Minor.
r D Major r ¥ r ¥ El? Major.
r B -Minor r ¥ o C Minor.
» G Major r » w» Ab Major.
» E Minor % * = r n F Minor.
+ € Major E " n » Tt Db Major.
r A Minor 7 ¥ " 7 " Bb Minor.
» F Major " T n o om Gb Major.
r D Minor n » » T r Eb Minor.

Place the Capo Tasto in 2nd fret.

The E Major Position gives the Key of F§ Major.
r C§ Minor v R » D§ Minor.
» A Major " * y ¥ r B Major.
r F§ Minor r r r r Gj Minor.
» D Major n " R T E Major.
+ B Migor ¥ o w7 oF Maen
r G Major r n r y ” A  Major.
r E Minor e F§ Minor.
» C Major " M e e ) D Major.
v A Minor * ¥ v 5 B Minor,
r F 'Major n n n n ¥ G# Major.
r D Minor » * ¥ * * E Minor.
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Place the Capo Tasto in the 3rd.fret.
The E Major Position gives the key of G Major.

1 C# Minor T n L 1 T E Minor.

A Milj or n n ¥ T T C Majnr .
»  F§ Minor " R y A Minor.
» D Major T T " b » F Major.

B Minor v T * r w D Minor.
» G Major % - T - Bb Major.
= E Minor n 7 N » G Minor.
n € Major r n n i n Eb Major.
n A Minor * T r o n C Minor.
n F Major v s+ v r Ab Major.
r D Minor T b T r F Minor.

When a Capo Tasto is unobtainable, the first finger may be used to form the Barrer at any fret,in which
case the effects and transpositions are the same, and the rules regulating the use of the Capo Tasto hold
good. A study of the above principles renders all of the Major and Minor Chords on the Guitarfingerboard
possible for the average player.

STUDIES IN TREMOLO.

The Tremolo,combining the brilliancy of the Mandolin with the soft modulated tones of the Guitar,when it
is well executed produces effects indescribakly beautiful, it can be made on every string, though the best results
are obtained when preformed on the treble strings, while an accompaniment is played on the bass with /the
thumb. To make the Tremolo, sweep the 1st finger across one or more strings,upward,then downward,the al.
ternate up and down strokes being made very rapidly. The right hand is held in the customary position,the
first finger curved as usual and forming a right angle with the string it strikes as it moves swiftly up and
down. In the preliminary exercises D. means down stroke, U. means up stroke, X indicates the use of thumb.
The front tip strikes the string in the up stroke, the back tip or nail strikes in the down stroke.

Study on the 1st or E string.

d udud udu dudududududududu dudu

The above exercise can be used on any string by substituting for E,given above,the note bearing the name
of the string.

Exercise on two and three Strings.

Sweep the two or three strings up and down with the first finger as in the first exercise.

dud odudu dnu du
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In the following the tremolo is indicated by a dash above a whele note and across the stem of the other notes
thus: o f -F Continue the tremolo throughout the value of the note at the same time playing the notes
marked by a %, with the thumb. i This sign means, sweep the thumb dewnwards across the notes.

PRELUDES.
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HOME SWEET HOME.

To Horace J.Smith Esq.
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Scale of C Major in Thirds.

Scale of G Major in Sixths.
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Scale of C Major in Sixths.
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Scale of G Major in Thirds.
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Scale of D Major in Thirds.
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Fourth Series.

ALL THROUGH THE NIGHT.

Arr.by W.P. DABNEY.
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45 Respectfully dedicated fo Dr.Drvorak.

PLANTATICN CLASSIC.
“OLE UNC REMUS.

Introd. PRIMO. W.P. DABNEY.
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PLANTATION CLASSIC.
“OLE UNC REMUS’
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Introd. SECONDO . W. P. DABNEY.
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Little Edith Lullaby.

J-A.Bowler.  Affectuoso. Arr.by W.P. Dabney.
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To make the harmonics in this piece,finger the notes with the left hand as usual then while pressing the
string with the front tip of the right forefinger r strike downward with the thumb about one inch behind the
forefinger only hard enocugh to =~

check the vibration at the frets 12,13, 1, 15,a8 demg;uated over the notes
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o 1 PROMISE THEE!
By per.of The lreo B . Fennings Co . An answer to De Koven's O Promise Me. A.J.Boex.
Mnderatnm& e w7, ~ Arr. W .P. Dabney.
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MADAM CASTELLO. WoE. Dibuey.
Tempo di Bolero.
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FROM BELISAR.

O! WELCHE SELIGHEIT.

SUSSMAN.,
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To Hogue Gilliam Esq.

CHOP STICKS WALTZ.

Arr. by W. E CABNEY.
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TU CHE A DIO.

Moderato. DL. DONIZETTI.
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To Jas. A. Allen Esg.

Moments of Pleasure Waltz.

Vivace
, W. E. DAFNEY,
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RICHMOND GEM MARCH.
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RICHMOND GEM MARCH.

W. £ DABNEY
SECONDO.
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. To Mrs. 7 H Sprowli.

Thou art like unto a Flower.

By permission of Mr.Harry Tompkins.

Composed by Rheinhardt .
Arr. by W F DAENEY.
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Arr. by W. P CABNEY,

To Mrs. M. L. Branch.

CONSOLATION.

MENDELSSOHN .
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7 2n To H W.Fuller Esq.

SERENATA.

MoSZKOWSKT Op. 51.

. Arr. by. W F DABNEY.
Andante grazioso.
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34' To Oliver Emmerson Bennelf Esg.

WALTZ . -

F.CHOPIN. 0p69. No 2.

Moderato. e
Plimmm , T = 2

Virg ¢V f12 B by

e P e e IR TR e e
F‘.

—= rinsn |

E e
ThlypeesEe Wi EI RS wE

L

3 ¥ 4
]

Y |

: g &
s el I B ‘S
=] _J J: : g e | “ta%, s ot o i 3 =
!a =

E g AaRemEetaa,
atempo.Con anima-

g deee ) P D e | el F'"F-J_E%

L
v
w

i e e i
4= - 77 . .
| f"’r;-*. e _
ma = 1 [ P T3P I 0 i o B P I P =
o o 2 i—i—;-g-&j ¢ =
il o = = T &= =
' [ B F I e i




36

|
¢,..

|-

'——.:b g =i f——
L . . “I}-
H-ul'
'F?'.
g!.l!‘.ﬂmpo ! 2 ’
. e
ron
o A
' ——o—
r
z.
[
H
-IIHI =
_E
| |

|
=
. e
=
=

] | T .___

e
e

ALLF
o

.
Fae 1L
iy i

& | . :
=
Ja—

h | & e il
d_ i
—

f

Ja= Jasey
o

|

b

IV
|
a b
rit
r'_.'-j__—‘:f'-—r-—l—_'—“—
-
A= g
i
—D—H_J_‘
Y

< |
e
=
|
e ®
1I
. [
|
2 =
_- |
—:—.—J—O—

mEP
F
T
dolce atempo : 5
;e z.
|
: .,
‘-‘_fi
===
= =
| B
1)
ﬁ___aJ_r-_[_

cirese.

IR

e

TR R

0pA

DS al poi Coda$ $a

' —

1L

L




FLEE AS A BIRD.
Fantasia Caprice.

"4 S T

Mrs.Dana.
Armr. by W. B DABNEY.

Religioso.

Presto. ~ ™, Presto - o
|
o T e i3




-]




s

kg T |11

E5

=%
—~
#

~ [
--u”a.. T | T 1§, .

| i
g1 a1 A I+

~ [ L] o

I
= ...1.-:?| ” *r _ﬁ

0
!Lg* 2
[
.S
L
H
F
2 et
[ —
e
ir

38
3
r samas
o
=
T’r




|

Respectfully dedicated fo Col. R.G. Ingersoll.

PRINCE LUCIFER.
Polka Brilliante.
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